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THE VAUGHAN PORTRAIT OF WASHINGTON GILBERT STUART 
Courtesy of Thomas B. Clarke 


PRICE 25 CENTS 
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Davies Memorial 
Opens at the 
Metropolitan 
Retrospective Exhibition — of 
Work by Arthur B. Davies 


W ater- 


Rugs, 


Includes Paintings, 


colors, Drawings, 


Tapestries and Sculpture. 


The memorial exhibition of work by 
Arthur B. Davies opened at the Met- 
ropolitan Museum on February 17th 
and will be on view until March 30th. 
More than hundred things are 
shown and among them are examples 


two 


in each of the various media in which 
he was interested and paintings rep- 
resentative of the whole of his career. 
have been Davies ex- 
hibitions, but like 
this, none which has so completely re- 
flected the whole man. Other exhibi- 


shown a few 


There many 


never before one 


tions have pictures, a 
group of drawings, sculptures or wa- 
they in com- 


tercolors, but have been 


and have 
From these 
and from the life of Davies there has 
up the legend of a 
preme in all phases of art. 


paratively small galleries 


necessarily been limited. 
grown giant, su- 
Wherever 
they have been shown his pictures 
have brought poetry and romance into 
the galleries, qualities so rare that. it 
has been natural to value them highly 
and to accord them honor. Whenever, 
as so often, one or two of his pictures 
have been shown with a group of those 
by others, his have been set apart from 
the rest by their delicacy and charm. 


Davies’s career, apart from his paint- 


ing, lent glamor to his work. .He was 
collector and connoisseur, a student 
of all the arts, a delightful corre- 


spondent and a man 60 keenly sensi- 
tive to beauty that his many admira- 
tions were repeatedly reflected in his 
own work. He was no poseur, but he 
did seem sufficiently remote from the 
world to pique curiosity. All this, 
coupled with his unquestioned talent 
and a certain amount of judicious cul- 
tivating, had almost caused him to be 
accepted the American 
artist and a leader in international 
contemporary art. He was in danger 
of being accepted blindly as are most 


as foremost 


painters whose memories are revered, | 


His most ardent admirers have writ- 
ten of Davies as a painter of dreams, 
as one whose art is on a spiritual 
plane above and beyond our everyday 
world. His was a “never-never” land 
in which all things are lovely and all 
things pure. Hewasapoet and dreamer. 

The Metropolitan exhibition has 
been eagerly awaited, for it held the 


promise of an unique experience. 
There are too few poets in the world. 
But there are many versifiers, men 


whose work is pleasant or even bril- 
liant, but who 
to greatness. 
The Davies exhibition is held in the 
large gallery which housed the Span- 
ish exhibition and it may be remem- 
bered that 


El Grecos did not lose scale. More 
clearly than anything else the Davies 
exhibition reveals the essential in- 
timacy of his painting. It is altogether 
lovely, but its frail charm cannot sus- 
tain exposure. Close at hand the deli- 
cacy of drawing and clear, limpid color 
retain their wistful, winsome appeal, 
but they will not draw you across a 
large gallery. 

It has become so much a matter of 
habit to notice the delightful detail 
and brilliant technique in Davies's pic- 


(Continued on page 5) 


have little pretention | 


one fine Goya dominated | 
the room and that the Velasquez and | 
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MODERN MUSEUM 
ANNOUNCES SHOWS 


Because of the unexpectedly large 
attendance the Museum of Modern Art 
has decided to extend its present ex- 
hibition of Painting in Paris until 
March 2nd. During the first three 
weeks of the exhibition nearly 35,000 
people crowded the gallery. On Satur- 
days when the attendance has 
aged over 3,000, it was practically im- 





aver- 


possible to see tne paintings so that 


|it seems advisable to postpone the 
closing day. 

Towards the end of April the Mu- 
seum will hold the long-expected ex- 


Albert P. 
delayed 


mer, Thomas Eakins and 
Ryder. This exhibition 
because of the recent gift of paintings 
by Eakins from the collection of Mrs. 
Eakins to the Philadelphia Museum of 
Art. 
now being 
Museum includes his impor- 
|tant works, many of which it is hoped 
will be lent to the Museum of Modern 
Art. 

During March and the early part of 
April the Museum of Modern Art will 


was 


held at the 
most of 


run a series of smaller exhibitions 
which will include a series of one-man 
shows. Among these will be an im- 


| portant retrospective exhibition of 
paintings by the American pioneer 
| modernist, Max Weber, the first large 
| exhibition of work by Paul Klee, per- 
|}haps the best-known modern German 
|painter, and early water 


| Charles Burchfield. 


colors by 


The exhibition of Eakins’ works | 
Philadelphia | 


hibition of paintings by Winslow Ho- 


“THE VIRGIN ADORING THE INFANT JESUS” 


In the Foulc collection, now on view in the Pennsylvania Museum. 





Metropolitan to Exhibit 
Havemeyer Collection 


on March 11th. 


The H. O. Havemeyer collec- 
the 
Louisine 


tion, munificent bequest of 
Mrs. W. Havemeyer, 
which was unanimously accept- 
the the 
terms of her will at their meet- 
ing in January, 1929, will be ex- 
20, 21, 24 


Tuesday, 


ed by trustees under 


hibited in Galleries 
and 25, 
March 11. 
of the collection will be preced- 
ed by a private view for mem- 
the and 
friends on Monday, March 10th. 


beginning 
The public showing 


bers of Museum their 











| Havemeyer and Taylor 


Elected Trustees of 
Metropolitan Museum 


At the 
tees of 
Art, 
meyer 


meeting of the trus- 
Museum of 


annual 
the Metropolitan 
February 17th, 
Myron (C. 


Horace Have- 


Taylor 


on 


and were 
elected trustees to fill vacancies caused | 
by the resignations of Charles W. | 
Gould and Francis C. Jones, accord- 
ing to The New York Times. Mr. Have- 
meyer is a son of the late Mrs. H. O. 
Havemeyer, who bequeathed to the 
Museum one of the most valuable col- 


lections of art it has ever received, 
which will be placed on view on 
March 11th. Mr. Taylor, himself an 


. . | 
art collector, is chairman of the finance | 
(Continued 


on page 4) 


Museum of 


By LUCA DELLA ROBBIA 


CLEVELAND GIVEN 
EARLY CAPITALS 


CLEVELAND. 
thing 


Seldom 
the 
has 


has any- 
placed in Cleveland 
Art that added such 
character to its surroundings as has a 
group of fourteen Romanesque capi- 
tals given by Mr. John L. Severance 
as a memorial to his wife, Elisabeth 
De Witt Severance. They are the work 
of those virile craftsmen who built the 
churches of France in the Middle Ages, 
and who enriched those structures 
with carving, the character of which 
possesses rare vigor and individuality. 
These carvings told the Bible stories 
with naivete and primitive directness 


been 


| akin to that of the mosaics with which 


their eastern brethren enriched 
Byzantine churches of Ravenna, 
nice and Constantinople. 

The capitals, which are among the 
finest examples of Romanesque sculp- 
ture outside of France, are cut in the 
light grey limestone common in the 
region of their origin, and are today so 
white that their age seems incredible. 
They have suffered from neglect, yet 
in spite of abrasions they still tell 
their stories almost as clearly as when 
the chisels left them eight centuries 
ago. 

The capitals are in two groups, the 
central one in each telling a major 
story, one of Christ’s entry into the 
world, the other of his departure. The 
episodes shown on the first of these 


the 
Ve- 


j}are the Annunciation, the meeting of 


Elizabeth and Mary, and the scene in 
the stable at Bethlehem. They are 
highly conventionalized, avoiding the 
complete realism with which a XVth 
century Florentine would have depict- 
ed these events, and our imaginations 
are called upon to round out the story 
from the hints the sculptor gave. 
The Child in the manger, and the ox 
(Continued 


on page 4) 


Foulc Collection 
Reserved for 
Pennsylvania 


Important Aggregation of XVth 
and XVIth Century French 


and Italian Sculpture, Fur- 
niture, Etc., Shown at the Mu- 
seum. 


The Pennsylvania Museum, by re- 
serving the Foulc collection of Gothic 
| and Renaissance art, has brought to 
|a striking climax its energetic activ- 
| ities of recent years. One hundred and 
| 
| 
| 


|ninety-one examples of XVth and 
|XVIth century French and _ Italian 
|sculpture, furniture, faience, metal 


| work and tapestry form an aggrega- 
| tion distinguished by its almost uni- 
| formly high quality and unquestion- 
| able authenticity. Now valued at more 
| than a millian dollars, the Foule treas- 
lures were gathered over a period of 
| sixty years by a man whose connois- 
| seurship was universally recognized. 

His death, some fifteen years ago, 
|removed an important figure from the 
| art world of Paris, one who gathered 
| about him, in his specially constructed 
| residence-museum opposite the Troca- 
|dero, such noted art critics and collec- 
Anatole France, the Duc 
|d’Aumale, Wilhelm Bode, Chabriere- 
| Arles, the Marquis Arconati-Viscounti 
|}and Georges Hoentschel. 
| In order to secure this significant 
| collection for Pennsylvania, a group of 
| anonymous friends of the Museum have 
\formed a syndicate which had ad- 
|vanced the sum of $200,000 required 
to reserve the Foulc collection for a 
short period of time. The trustees of 
the Museum have announced that in- 
dividual objects will be available to the 
public for gifts to the institution. Tak- 
ing advantage of this offer, the Wil- 
stach fund, of which Joseph E. Wide- 
ner is chairman, immediately recom- 
mended the purchase of two objects 
from the collection for the sum of 
$150,000, with the stipulation that funds 
sufficient to purchase the entire collec- 
tion be made available by others. The 
objects reserved for the Wilstach fund 
are a Luea della Robbia tondo, con- 
sidered by Mr. Widener as the finest 
thing that will ever be brought to 
America, and a marble relief by De- 
siderio da Settignano, said to be the 
equal of anything by this master still 
remaining in Florence. 

In speaking of the probable acquisi- 
tion of this collection, Fiske Kimball, 
director of the Pennsylvania Museum 
states: “The acquisition of the Foulc 
collection would bring to this country 
examples of such objects of art as 
thousands of Americans are annually 
visiting Europe to view in the great 
museums of Italy and France. Every 
one of the one hundred and ninety-one 
pieces is of the first quality. Due to 
the advantageous price at which the 
collection has been reserved for Phila- 
delphia, the public will be able to make 
notable memorial gifts, the price of the 
individual objects ranging from $1,000 
to $150,000. The collection may also 
be given outright by one individual and 
such a gift would represent the largest 
single purchase ever made on behalf 
of a museum.” 

European experts are unanimous in 
their high appraisals of the Foulc treas- 
ures. Marcel Aubert, curator of the 
Louvre, considers them the finest 
works now in private possession, while 
Eric Maclagan of the Victoria and Al- 
bert Museum has declared the bronzes 
and sculptures without parallel in any 
other aggregation now available for 
purchase. 

American 


} 
jtors as 


authorities have been 





| (Continued on page 6) 
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American Dealers 
Appoint Committee on 
Museum Relations 


According to the announcement of 
the American Art Dealers Association 
at the monthly meeting of the Associa- 
tion, held at the Macbeth Galleries, 
Tuesday evening, February 18th, it was 
decided to appoint a committee on 
Museum Relations to take up the mat- 
ter of differences between dealers and 
museums, so many of which have 
cropped up in the last few years that 
the relations between the organiza- 
tions are in many instances admit 
tedly strained. The committee is 
composed of Mr. Frederic N. Price, 
president of the American Art Dealers 
Association, and also president of the 
Ferargil Galleries; John F. Kraushaar, 
of the C. W. Kraushaar Art Galleries; 
and Charles R. Henschel of M. Knoed- 
ler and Company. In addition to the 
arbitration of differences the commit- 
tee will act to place more clearly be- 
fore museum boards the authority of 
the picture dealing profession. 

At this meeting a resolution of com 
mendation to the Whitney Museum 
of American Art was unanimously 
passed. This was in consequence of 
the press reviews on the founding of 


this Museum which stated that ad- 
ministration costs would be kept as 
low as possible so as to free the 


largest part of the endowment for the 
purchase of contemporary American 
art. 

The Association arranged the 
preparation of a list of twenty-five liv- 
ing American artists to be recom- 
mended to museums throughout the 
country as worthy of representation 
in any well rounded museum collec- 
tion. This list will be announced this 
month. The organization has already 
prepared a collection of one hundred 
fine American etchings, comprising the 
work of sixty-two living American art- 
ists, which will be published in book 
form in the spring. The original etch- 
ings will form an exhibition sponsored 
by the American Art Dealers Associa- 


for 


tion at the American-Anderson Gal- 
leries beginning March 17th. 
The final list was reported by Mr. 


David Keppel as chairman of the com- 
mittee. The list, selected after a care- 
ful canvass of the members of the 
organization who have been in close 
touch with the development of Ameri- 
can etching since its beginning, has 
taken more than a year to 
The three points for decision were, the 
etcher, the 
best impression of that plate known 


to exist. It is believed to be the most 
authoritative summary of etching of a 
set period ever compiled. 


The letter of commendation to the | 


director of the Whitney Museum of 
American Art follows: 

February 19, 1930. 
Mrs. W. B. Force, Director, 
Whitney Museum of American Art, 
8 West 8th Street, New York. 


Dear Mrs. Force: 
At the regular monthly meeting of 
the American Art Dealers Association | 








Vaughan Portrait of 
Washington Is in 


Philadelphia Museum 


The famous Vaughan portrait 
of Washington by Gilbert Stuart, 
which is reproduced on the cover 
of this number, is included in 
the exhibition of American 
traits which Mr. Thomas B. 
Clarke has lent to the Pennsyl- 
vania Museum. The Clarke col- 
lection was installed for the open- 


por- 


ing of the new museum building 
and has remained 

This portrait 
Stuart at sittings given him by 
Washington in September 1795 
and is, therefore, the original of 
the “Vaughan 


there. 


was painted by 


so-called Series.” 











prepare. | 


individual print, and the | 


on February 18th the members unani 
mously passed a resolution of com 
mendation on the founding of the Whit 
ney Museum of American Art. The 
resolution was read into the 
and the undersigned authorized to 
write to you accordingly. 

The American Art Dealers Associa 
tion feels that a Museum of American 
Art answers a deep and long felt need 
I am authorized on behalf of the As 
sociation as a body and of the indi- 
vidual members, to offer the Museum 
our heartiest cooperation and sincere 
good wishes. 

Sincerely yours, 
WaLTer M. GRAnvt, 
Secretary. 


(Signed ) 


minutes | 


The Art News 


Romanesque Capitals 
Given to Cleveland 
Museum of Art 


(Continued from page 3) 


and ass are shown in accordance with | 


the tenets common in the Eastern 
church, and they express their time 
with a spontaneity that is more in- 


triguing than finished 
sculpture. 

The other large capital represents 
| the Ascension, with Christ in glory, 
the 


more precisely 


| surrounded by angels. On minor 
capitals is a riot of intertwining birds, 
all in vig 


epi 


beasts, griffins and humans, 


}orous action and symbolical of 


sodes, virtues and vices. 
These capitals were originally placed 


on two groups of clustered columns in 


the Collegiale Church of Saint Me- 
|leine at Preuilly-sur-Claise in the De 
partment of Indre-et-Loire. The loca 


tion is midway between Tour and Poi 
tiers on the old Pilgrimage route to St 
Jacques of Campostella in Spain. The 
wealthy monasteries and churches of 
southern France carried on extensive 
building operations during the 
and XIIth centuries, and to carving 
such as is seen on these capitals is 
due much of the interest that attaches 
to them. They have been installed in 
ithe Rotunda on either side of the 
south archway and form one of the 
}most striking installations in the Mu 
seum. 
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FINE ENGLISH PORTRAITS 
MODERN BRITISH 
AND FRENCH ART 


155 NEW BOND STREET, LONDON 
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REMOVAL 
ANNOUNCEMENT 


Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 
HAVE REMOVED TO 
LARGER SHOW ROOMS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 


— 














Catalogues sent upon request 
Mail Orders receive prompt 
attention 


Grorce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chicago, III. 
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SYNTHESIZING ART IN FRANCE FROM 
THE XIITH TO THE XVIITH CENTURY 
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27 RUG DE 
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Saturday, February 22, 1930 


Mt ISEUM EI ECTS R. T. Haines Halsey, Commissioner 
1 r __..,|of Parks, Walter R. Herrick, Lewis 
rwo rFRUSTE 4S | cass Ledyard, Clarence H. Mackay 


(Continued from page 3) 


committee of the United States Steel 
Corporation. 

The following officers of the corpor- 
ation were re-elected: President, Rob- 
ert W. de Forest; first vice president, 


Elihu Root; second vice _ president, 
Henry Walters; treasurer, William 
Sloane Coffin; secretary, Henry W. 
Kent. Among the trustees at the 


meeting were Mr. de Forest, Mr. Cof- 


fin, Mr. Root, Daniel Chester French, 


and William Church Osborn. 


It was decided to observe with ap. 
propriate exercises on April 14th the 
sixtieth anniversary of the founding 
of the Museum. 

The number of objects of art, ex. 
cept prints, received during 1929 
through bequests, gifts and purchase 
was 1,925. The number of prints re. 
ceived was 1,710, and books added to 
the library numbered 2,318. The total 
number of objects of art received as 
loans for exhibition was 5,550. The 
year 1929 brought the largest attend. 
ance ever recorded at the main build- 
ing of the Museum—1,297,604. 
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“DANCING CHILDREN” 


By ARTHUR B. DAVIES 


In the Davies Memorial Exhibition at the Metropolitan Museum of Art. 


DAVIES MEMORIAL 
AT METROPOLITAN 
(Continued from page 3) 


that 
has been overlooked. 


tures their structural weakness 


In all of his ex- 
periments, whether in the primitive, 


romantic or modern manners, his pic- | 


tures are essays in technique, the 
drawing and painting of detail, and 
never in design. Few painters in 


modern times have changed their man- 
nerisms more frequently or more rad- 
ically than Davies and almost 
of them has so completely preserved 
his initial point of view. He has been 
outwardly primitive, impressionist, 
post-impressionist and cubist, but none 


none | 
| Persephone” 


of his techniques has done more than | 


cloak his gentle romanticism. 
there is something quite incongruous 
about pretty cubist pictures. 


Davies was amazingly prolific and 
acquired a_ facility which almost 
amounts to genius in his later pic- 


tures, but the most genuine things in 


the Metropolitan exhibition are his 
earliest paintings, “Along the Erie 
Canal,” “Dancing Children,’ “Every 


Saturday,” “Dogs, Children and Pony,” 
“The Sisters” and “The Throne.” 
Among the early works in which in- 
tent and manner seem most harmoni- 





And | 








Nattier Portrait Sold 
To American Collector 


the 
her 


of 
de Chamilly and 
the 
Jean 


Comtesse 
daughter, 
de Neubourg, 
Nattier, 
in THE 
has been 


The portrait 


Comtesse 

Mare 
reproduced 
last 
American 


by 
which 
ART 
sold 

by 


was 
NEWS 
to an 
Wilden- 


week, 
collector 
stein and Company. 











the Germanic 
and “Lucia 
the Whistlerian “At Her 
the Italianate “Unicorns.” 

It is difficult to understand what evil 
chance permitted the inclusion of the 
rugs and tapestries. The tapestries 
are characteristic Davies drawings 
and some of them are moderately in- 
teresting. The color is, however, al- 
most uniformly bad. The rugs are 
dreadful things, comparable only to 
the most violent aberrations of the 
linoleum manufacturers or the makers 
of Jersey oriental. How these 
caped the fire when some of his pic- 
tures were recently destroyed a 
miracle. That Davies should have de- 
signed them is the cruelest comment 
on the exhibition. 


ous are “Daughter of 
and Silvia,” 


Toilet” and 


es- 


is 


STAFF CHANGES 
AT METROPOLITAN 


At the meeting the Board 
Trustees of the Metropolitan Museum 
on January 20th, Robert Treat Paine, 
a. Adviser in Japan 
to the Department of Far Eastern Art; 
and Dr. Maurice S. Dimand, Assistant 
Curator in the Department of Decora- 
tive Arts, was promoted to the posi- 
tion of Associate Curator in the same 
department. Dr. Dimand will 
the Curator, of 
section of Near Eastern Art. 
Marjorie J. Milne has been appointed 

assistant the Department of 
Art. Miss Milne received 
the degree of Doctor of Philosophy in 
1923 Bryn Mawr College, 
was time an instructor there. 

Leslie Richardson has been appoint- 
ed an assistant in the Department of 
Far Eastern Art. Miss Richardson 
was an assistant for four years in the 
Department of Chinese and Japanese 
Art in the Boston Museum of Fine 
Arts, and for the last two years has 
been an assistant in the new Gallery 
of Fine Arts at Yale University. 


of of 


was appointed 


have 


charge, under the 


an in 


Classical 
from and 


at one 
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RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFF BOXES 





A Rare Diamond Flower Brooch, Circa 1740, and 
an Exceptional Diamond Cross, Circa 1780 


Specimens from my Collection of Early X VIII Century Jewels 


SPECIAL TERMS TO THE TRADE 


S. J. PHILLIPS 


113, NEW BOND ST., LONDON, W.1. 
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Early XVIIIth 
Century Casket of 
*Palisander’’ wood 
on original Chip- 
pendale mahogany 
stand 

OVER 
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GENUINE ANTIQUE FURNITURE 
AND WORKS OF ART 


M. HARRIS & SONS 
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LONDON, ENGLAND 
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Foulc C silection 
Reserved for 
Pennsylvania 


(Continued from page 3) 
equally enthusiastic. Mr. C. B, Rich 
ards, director of industrial art of the 
General Education Board, has stated 
that the acquisition of the Foule col- 
lection would place Pennsylvania in 
advance of any other American 
museums. Mr. Joseph E, Widener 
sance furniture and rank it in this de- 
partment with the great French 
museum in the field of French Renais- 
considers the aggregation finer in qual- 
ity than anything that will ever again 
come out of France or tlaly. 

Two of the most important pieces in 
the collection are those already re- 
served by the Wilstach fusd—the Luca 
della Robbia tondo and the marble re- 
lief by Desiderio. The della Robbia 
is a large circular medallion in high re- 
lief, enameled in glazed terra cotta, 
and was originally made for the Alberti 
Palace in Florence, where it was fitted 
into a border of fruit and garlands, ex- 
ecuted by Andrea. In quality it far sur- 
passes another example of Luca’s work 
which was sold recently in the Simon 
collection in Berlin at a very high 
price. The marble bas relief by De- 
siderio da Settignano, considered to be 
the equal of masterpieces by this ar- 
tist in Italy, is remarkable for the ex- 
quisite delicacy of its chiseling, espe- | 
cially notable in the thin draperies half 
veiling the form of the Child. In the} 
background are hovering angel heads. | 

Other important sculptures include 
a “David,” by the Paduan master, Bel- | 
lano, which in beauty is almost equal 
to similar subjects by his master Dona- 
tello and by Verocchio, now preserved | 
in the Bargello. The Foulc statuette is | 
unique in that the underside of the base 
is decorated with a low relief repre- 
senting David watching over his sheep 
By Bertoldo, pupil of Donatello and | 
master of Michelangelo, is a “Lion 
Hunt,” which is considered by leading 
authorities as one of the greatest ex- 
amples of Italian Renaissance sculp 
ture. It is one of the few works by this 
master that has ever come to America 
Among the portrait busts is a bronze of 
Charles Emanuel, Prince of Piedmont, 
attributed to Leone Leoni, who was em. | 
ployed by Henry VIII on the tombs of 
Westminster Abbey. This bust was 
purchased by the late Edmond Foulc 
in 1865 from the Duke de Crillon-Ma- | 


lin the cathedrals of northern 


| be found. 


— 


“DAVID” 
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By BELLANO 


In the Foulc collection, now on view in the Pennsylvania Museum. 


hon, French ambassador to Spain in 
1818, who acquired the work during his 
incumbency. The fact that it was pur- 
chased at this time further corroborates 
the belief that it was executed by 
Leone Leoni. Other important sculp- 
tures number an “Amphitrite,” ex 
ecuted and signed by Adriano Fioren- 
tino, the “Virgin and Child” by Mante- 
gazza, and an interesting work by £an- 
sovino. 

The group of furniture numbers 
equally important pieces. From France 
comes the famous “Lit de Justice,” 
from the Chateau d’Argentelles, one of 
the most beautiful carved pieces of 
French XVth century wood work in 
existence today. Only in the carvings 
France 
and in the churches of Normandy and 
Picardy, can such magnificent exam- 
ples of late Gothic craftsmanship still 


lar alcove of carved panels was ordered 
for René, the Duke of Anjou, King of 
Sicily, in 1471, for the chateau at An- 


A record shows that a simi- | 
jence of the school of 


gers. The panels on the left side of 
the present specimen were decorated | 
with fleurs-de-lys, symbol of French 
royalty, which were hacked off at the 
time of the French Revolution. 

A chancel stall with three seats rep- 
resents the French XVIth century style 
of the school of Auvergne, and is deco- 
rated with the arms of Jean de 
Langeac, Bishop of Limoges. It is one 
|of the most superb surviving examples 
of the transition period from Gothic to 
Renaissance. A cabinet, also of the | 
XVIith century, made in either Cham- 
pagne or Auvergne, is another ex- | 
tremely important transitional piece, | 
showing the application of Renaissance 
medallions and arabesques to cabinet | 
work that still retains the Gothic form. | 

Of the XVIth century Burgundian | 
school is a cabinet in two sections, at- 
tributed to Hugues Sambin. This ex- | 
ample shows the far-reaching influ- 
Fontainebleau, | 
due to the association of Sambin with 
Jean Goujon. 
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From the Chateau de Pagny comes 
a marble and alabaster choir screen 
with sculptured figures by Jean Cousin. 


Due to recent donations of authentic 
period backgrounds from France and 
Italy, the Pennsylvania Museum is in 
a position to install the Foule objects 
virtually in the natural environment in 
which they existed centuries 
Florence, Padua and the 
chateaux of France. 
the Museum’s new $20,000,000 building 
is now being installed with the expec 


magnificent 


tation that the public will provide the 


funds necessary to complete the pur 


“hase of the Foule collection for Phila- 


delphia. 


ago in|} 


The south wing of 


Saturday, February 22, 1930 
PEACE POSTER 
CONTEST ANNOUNCED 
Committee of the 


Central 
poster 


Peace 
Organization of 
announced a 


The 
Women’s 
Synagogue has 
competition on the subject of “‘Israel]’s 
Mission Is Peace.” Three prizes are 
offered, a first prize of $100, a second 
of $75 and a third of $50. The com- 
petition is non-sectarian. It will re- 
main open through April 5th, 1930, 
For particulars and for entry cards, 
| write Miss H. Neuman, 233 West 77th 
| Street, New York City. 
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artist, including landscapes in 
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EXHIBITION BY CARL WUERMER 


A most interesting collection of paintings by this gifted young 
style, will go on view next Tuesday. 
February 25th to March 8th 


CONTINUED ON EXHIBITION 
Recent Water Colors by CHAS. W. HAWTHORNE, N. A.., 
und Interiors and Still Life Paintings by MARY GRAY, A.N.A., 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE, NEW YORK CITY 


by Carl Wuermer | 


his own distinctively individual 
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XVITH CENTURY CABINET 


HARVARD LIBRARY 
GETS RARE BOOKS 


Two vast and valuable collections of 
Hebrew literature which date from 
the introduction of printing to the 
present time have recently come into 
the possession of Harvard University, 
according to an announcement made 
on February 17th, at the Widener 
Library and published in The New 
York Times. 

The larger of the two, a collection 
of about 12,000 volumes, is the gift 
of Lucius N. Littauer of New York 
City, in honor of his father, Nathan 
Littauer. It will have a separate 
resting place in the Widener Library 
and will be known as the Nathan 
Littauer Library. 

The second collection, which is ex- 
tremely rich in oriental prints, con- 
sists of about 3,000 volumes, and was 
presented to the universitdy in honor 
of Judge Julian W. Mack, a member 
of the Harvard Board of Overseers. 

The Littauer gift brings Harvard 
the collection of Ephraim Deinard, 
the venerable Hebrew scholar and 
bibliographer of New Orleans. This 


collection, which is the result of life- | 


long effort by Mr. Deinard, includes 
the most important works in every 
ag h of Hebrew literature and will 
e used 


hensive collection of Hebrew works. 
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FRENCH SCHOOL OF CHAMPAGN OR AUVERGNE 


In the Foulc collection, now on view in the Pennsylvania Museum. 


MUSEUM CANVAS 
CUT FROM FRAME 


ROME. An audacious theft took 
place recently in the Museum of Fine 
Arts in Lausanne. At about 11:30 in 
the morning a visitor called the at- 


tention of one of the custodians to the 
fact that a certain frame was empty. 
The missing painting was the work 
of the French XVIIIth century artist, 
Largilliére. Its owner, a Baron, had 
with other paintings, into 
the care of the Museum so that the 
city might have the benefit of it. 
K. R. S. 


given it, 
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MUSEUM ACQUIRES 
GREEK STATUETTE 


By Giseca M. A. RICHTEK 
In the Bulletin of the Metropolitan Mu- 
seum of Art 
A large bronze statuette, recently 
purchased for the Classical Depart- 
ment of the Metropolitan Museum, is 
shown this month in the Room of Re- 
cent Accessions. It is an important 
addition to our collection on account 


of its unusual size and the excellence | 


of its modeling. A satyr is represent- 
ed lean.ng slightly forward, his weight 
mostly on his right leg, the left flexed 
with only the _ toes 
ground. It is a momentary pose, best 
explained as an attitude of dancing. 
We may perhaps reconstruct the miss- 
ing arms as holding the castanets, 
making music to accompany the steps 
of the dance. 

The statuette is modeled in a realis- 
tic, forceful style with no trace of the 
old, decorative treatment. It is clear- 
ly a work of late Greek art, produced 
at the end of the long development 
toward naturalism. 


clearly differentiating the figure from 





touching the} 


“UNICORNS” 


similar 


And yet there is| or of more modern times. 
a classical reserve in this realism, | date the bronze more accurately with- 
|in the Hellenistic period, we shall find | Barberini Satyr in Munich (about 200 


products of the Renaissance 
If we try to 
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that it is more closely akin to works 
like the Dying Gaul in the Capitoline 
Museum (about 240-220 B. C.) or the 





By ARTHUR B. DAVIES 
In the Arthur B. Davies Memorial Exhibition at the Metropolitan Museum of Art. 


B. C.) than to later ones, such as the 
sculptures of the Pergamon Altar 
(about 180-160 B. C.), the Borghese 


| Hellenistic 


Saturday, February 22, 1930 


Laokoon (about 50 B. C.); for it shows 
a freedom in the attitude and a fine 
understanding of the human anatomy 
without the exaggeration in the move. 
ment and in the rendering of the 
muscles characteristic of the later 
products. For instance, the median 
line forms a continuous curve as in 
earlier times instead of being divided 
into several broken lines as was cus- 
tomary later. We may, therefore, 
place our satyr in the IIIrd century 
B. C., probably a little before the fa- 
mous satyr from Pergamon in Berlin, 
with which it has otherwise much in 
common. Both show us the exuberant 
spirit and technical ability of the 
sculptor at their best. 
Noteworthy is the highly individual 
treatment of the face in our statuette. 
The wrinkled brow and arched eye. 
brows suggest the wild character ap- 
propriate to a satyr; and this, with 
the pointed ears, is the only indication 
of his woodland nature, for there is no 
tail. 

The provenance is said to have been 
Carthage. If this is correct and the 
period, as we suggested, the IIIrd cen. 
tury B. C., we should have here an in- 
dication of the fine taste in the Punie 
capital during her period of prosperity 


Warrior (about 100-86 B. C.), and the! before her downfall in 201 B. C. 
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SIGNORELLI PANEL 
FOR METROPOLITAN 


By Harry B. WEHLE 
Bulletin of the 
seum of Art 


Metropolitan 


In the Mu- | 


A profoundly interesting addition to | 
the Metropolitan Museum’s collection 
of Italian paintings is the large altar. | 
piece (tempera on wood) by Luca 
Signorelli showing the Assumption of | 
the Virgin with Saint Michael and a 
Bernardine-Benedictine monk. 
here 


gainted 
The Assumption is not 
as a historical event but as a mystery 
The Apostles are not | 


treated 


of the Church. 
present, nor are we shown the open | 
tomb or the flowers and the girdle. It} 
is rather the Virgin in Glory. She is 
seated within an oval mandorla of ar- 
dent light and is attended by cherubs 
and by angels playing on musical in- | 
struments. Saint Michael holds in his 
left hand the scales of Judgment | 
while with his right he pushes his 
lance into the writhing body of Satan. 
The monkish saint at the right of the 
picture may almost certainly be iden- 
tified as Saint Romualdo, founder of 
the order of Camaldoli. The bundle 
of rods which he carries would typify | 
the strenuous reforms which he insti- | 
tuted, while the book would refer to| 
his office as founder of an order. 

The altarpiece has been published 
in the Pantheon (vol. III, pp. 212-214) i 
by L. 
rarity of monumental altarpieces by | 
Signorelli painted after his style had 
matured yet before his workshop had | 
begun to assume importance. The| 
author discusses the dating of the 


Dussler, who lays stress on the 


“THE LION HUNT” 








In the Foulc collection, now on view in the Pennsylvania Museum. 
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By BERTOLDO | 


work at some length, placing it later altarpiece, and tentatively choosing | 
than 1484, the time of the Perugia 1494, the year of the Pentecost in the | 


Ducal Palace at Urbino. This would 
ten years before the com- 
pletion of Signorelli’s great fresco 
cycle at Orvieto, a foretaste of which 
Dussler detects in the painting of 
Satan in the Museum’s altarpiece. 
Count Umberto Gnoli inclines to a 
somewhat later date for the altar- 
piece. 

Whatever dating scholarly special- 
ists may ultimately settle upon for 
this work by Signorelli, the sight of it 
is sure with many of us to bring to 
mind the Orvieto frescoes, for between 
them there is an elusive emotional 


| relationship which is doubtless due to 
| their coloring. 
| seum’s 


The effect of the Mu- 
altarpiece is very different 
from that of its reproduction in black 
and white. The reproduction forces 
us to observe the lovely expression 
of the Virgin’s face, the gentle inclina- 
tion of her head, and the still gentler, 
somewhat Peruginesque attitude of 
Saint Michael. The altarpiece itself 





a - a 


|comes as a stimulating shock full of 
| unaccountable, harsh significance. No 
|}attempt has been made to harmonize 
the sharp reds and greens in the dress 
of the archangelic warrior and in the 
angels. The marble tomb, the power- 
ful folds of the Virgin’s white mantle, 
and the white robes of the Camal- 
dolese saint have become a stern 
and ungracious gray; the mandorla’s 
orange clashes against a faded sky; 
human flesh is bleached and ashen 
while the Evil One glows sulphurously. 
It is as though the scene were re- 
vealed under the unmitigated and 
fateful illumination of Judgment Day. 
The appearance on the market of a 
large altarpiece by Signorelli is in 
these days an exceedingly rare event, 
and the acquisition of such a work by 
the Museum calls for lengthier and 
more scholarly discussion than the 
present notice affords. Such a discus- 
sion is promised by Count Gnoli for 
Metropolitan Museum Studies. 














“Miss Bloxham” 30 x 25 
An untouched picture by SIR WM. BEECHEY, 








This pleasing Portrait, fully au- 
thenticated and comparable with 
the work of the Greatest Painters 
of the XVIIIth Century, was se- 
cured at the Sale of the property 
of the late Marquess of Lincoln- 
shire and others at Christie's. 
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ARTHUR U. 
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(Late of 175 Piccadilly, London) 
has just returned from an extended visit 
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The Enlarged oad Romadsled Gdlovies of 
PLAZA ART GALLERIES, Inc. 


to Main galler- 
tes, 9 East 59th 
Street. 


Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 


w~ 9-11-13 East 59th Street 
New York 


By the rearrangement of sev- 
eral galleries a sales room with 
a seating pacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 
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GRAPHIC ART BY XVTH_ 
AND XVITH CENTURY | 
MASTERS 


Knoedler Galleries 


An unusually large group of early 
Italian prints features Knoedler’s sixth 
annual exhibition of XVth and XVIth 
century graphic art. Although far less 
original than their German contempo- 
raries, the rare Italian masiers offer 
special fascinations to ihe collector. 
Three of the seven known works by 
Mantegna are found, among them the| 
exuberant “Battte oy the Sea Gods.” | 
In the “Entombment” and “Bacchana- | 
lian Group with Silenus,” interesting | 
comparisons may be made with the pi-| 
rated versions of Zoan Andrea, which | 
hang close by. Rare school prints and 
a Mocetta engraving after the “Cal- 
umny of Appelles” further reveal the | 
extent of Mantegna’s influence. 

The more imitative spirit of Italian | 
engraving as contrasted with the} 
strongly personal use of the medium | 
in Germany is illustrated by the work | 
of a number of artists. Robetta’s | 
“Adoration of the Magi,” gracefully | 
borrows from Filippino Lippi; Botti-| 
celli’s little “St. Augustine” in 


the | 
Uffizzi has inspired the “St. Jerome” | 
of an anonymous Florentine; while} 
another unknown artist of the period 
has gleaned the detailed horrors of his 
inferno from Orcagno. Marcantonio 
Raimondi, improvising brilliantly from 
the ideas of others, is represented by a 
series of six prints. Of these, the 
most charming are two works in his 
early manner, showing the technical 
influence of Diirer. An engraving after 
an antique bas relief reflects his later 
classical trend, which emerges trium- 
phant even in two religious composi- 
tions after Raphael. 

Other interesting works in the Ital- 
ian group include a striking portrait 
by Giovanni da Brescia, a delicate 
“Triton Carrying Child” by Rosex da 
Modena, a Campagnola of exquisite | 
landscape details and two works by 
Barbari, who to some extent prepared 
the way for the style of the Little 
Masters. 

The group of German prints fully 
maintains the fine qualitative standard 
set by previous Knoedler showings in 
this field. There are two rare works 
by the master “E. S.” who opened up 
the path for full artistic expression in 
engravings and a fine series by that 
enigmatic master “M Z,” sometimes 
known as Matthdus Zasinger. . Then 
follow a fine series of Schongauers 
ranging from the simple and exqui- 
sitely silhouetted single figures to the 


majestic religious scenes in which 
complicated group action heightens 
the central drama. Meckenem, both 


as a religious engraver and lively re- 
corder of mediaeval domesticity, is 
finely represented by a large series of 
characteristic prints. Although Cra- 
nach is not shown in the first floor gal- 
lery, an excellent series of his chia- 
roscuros are to be found in the contin- 
uation of the exhibition in the print 
rooms proper. Landscape etchings by 
Hirschvogel and Lautensack reveal 
the abandonment of religious motives 
and the awakening of an almost mod- 
ern feeling for nature. 

Dutch engraving of the XVth and 
XVIth century is necessarily represent- 
ed almost solely by a large series of 
rare Lucas van Leydens. In the main 
gallery are found a remarkably fine im- 
pression of the “Christ as a Gardener 
Appearing to Mary Magdalen,” an Al- 
bertina duplicate of the “Solomon 
Adoring the Idols,” from the Pierre 
Mariette collection, and one of the 
prints from “The Round Passion.” 
Only one other Dutch master is shown, 
the monogramist “I A M,” who ap- 
pears to have worked in Zwolle. His 
“Christ in Gethsemane” is an interest- 
ing example of the early Gothic spirit 
and though the composition is crowd- 
ed and somewhat confused, the design 
as a whole has the charm of early 
tapestries. 

Vellert, the only Antwerp engraver 
bofere 1530, is both an interesting and 
extremely rare engraver. In the 
Knoedler showing is to be found his 
masterpiece, “St. Luke Painting a 
Portrait of the Virgin,” as well as sev- 
eral other prints which reveal his ex- 
quisite craftsmanship. In the upstairs 
rooms are prints by Cornelis Matys, 
Jean Gourmont, Corneille de Lyons 
and Georges Reverdy, the three latter 
rounding out the representation of 
French art, which in the main room is 
most fittingly illustrated by the im- 
passioned imagination of Jean Duvet’s 
“The Opeing of the Seventh Seal.” 
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“COSMIC RECESSES” 
In the Davies Memorial Exhibition 
GEORGIA O’KEEFFE 


An American Place 


Perhaps O'Keeffe will recover from 
the mysticism that gave birth to the 
great black of her present 
show, silhouetted against skies of dra- 


crosses 


matic red and sapphire blue. But 
these are only part of her vision of 
New Mexico. There are little paint- 


ings of houses, churches and hills that 
speak quietly and simply. In these, 
one finds both the real Taos and the 
real O'Keeffe. At first the black 
crosses tend to dominate the room; 
then one finds a modest little Ranchos 


church painting—merely a _ rectangle 
of wall seen against the sky—and 
the more startling works fade into in- 
significance. Looking farther, there 
are quiet sand hills, tinged with the 
palest turquoise green, clusters of 
dwellings set in dun colored perma- 


nence against the blue sky, trees weav- 


ing a somber harmony of roots and| liked best “The Portrait of a Farm- 


branches. The other paintings 
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By ARTHUR B. DAVIES 
at the Metropolitan Museum of Art. 


| seem a mere accidental reaction 01 
|} temperament, a literal statement of a 
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| petals 
igling to 
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| hand, 
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mysticism that speaks more truly in 
the slow rhythm of hills and the 
weight .of rocks than in the stark 
drama of conventional symbolism. 
There are other contrasts in the 
exhibition. The flower paintings as a 
group, though extremely decorative 
are more striking in size than in emo- 
tional content. The great curving 
and open calyxes seem strug- 
convey a message of which 
are empty. The abstracts, like 
the flower paintings, are attractive in 
design and color, but fail to give 
much more than the superficial pleas- 
ure of tones in prismatic gamut, set in 
concentric patterns. On the 
there are paintings of 
stretching out groping roots into lim 
bos of earthy green and brown that 
bring a sudden awareness of unseen 


growth, of the hidden drama of decay 


ind birth, running its cycle in moist 
black soil. 

Among 
show, not 


paintings in 
any 


individual 
related to 
12) 


(Continued on page 
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group, we 
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AN EXHIBITION OF 
SHERATON & HEPPLEWHITE 
FURNITURE 


A rare collection of many superb examples 
is now being shown, in mahogany and satin- 
wood. 

The cabinet illustrated is in satinwood with 
handles of Battersea enamel and_ brass 
trellis panelled doors below, 1780-1790. 
Height 3’ 9”, length 2’ 8”, depth 1’ 6”. 


Vernay 


ENGLISH FURNITURE —PORCELAIN 
SILVER—POTTERY & GLASSWARE 


NEW YORK: 19 East 54th Street 
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ROSENBACH COMPANY 


202 EAST 44th STREET 
NEW YORK 


1320 WALNUT STREET 


PHILADELPHIA 


ANTIQUES and DECORATIONS 





CRONONRS 











N ATTRACTIVE and inex: 
pensive grouping is formed by 
this Antique Mahogany sofa table and 


@) 


complementary Hepplewhite design ma- 
hogany side chair. Lending utilitarian 
and decorative notes are the Green and 
gold glass lamp, engraved (Madg Ap- 
thourd), the carved Chinese Pekin 
Cameo glass vase, the China dish and 
pair of framed colored Engravings of 
Princess Charlotte and Prince Leopold 
of Saxe Coburg and the nice touch of 
the six finely bound volumes of the 
works of Jane Austen. 


Our 15 East 51st Street establishment in New 
York is devoted exclusively to Rare Books, 


Manuscripts, Autographs and Fine Prints. 






























































EXHIBITIONS IN NEW YORK 





and his pictures, like most travelers’ 
records uninteresting in themselves, 
serve as reminders of pleasant or pic- 
turesque scenes. Mr. Ford, who 
shares the floor with Taskey, wields 
a livelier brush and his sketches are 
quite gay and amusing. His woodcuts 
of boats and harbors are well designed 
and sharply cut. 

One flight below are paintings by 
Matilda Brownell and M. Bucknell. 
Pecorini. Both exhibitions include 
still lifes and portraits and those for 
sale are moderately priced. In an ad- 
joining gallery are sculptures in wood, 


(Continued from page 10) 


house,” with its almost architectural 
matter-of-factness, and a still life of 
eggs in a pink compote, set upon a 
cover of exquisitely painted white. 


MATILDA BROWNELL 
M. BUCKNELL-PECORINI 
ELLSWORTH FORD 
JOSEPH MASSARI 
TASKEY 

Fifty-sixth Street Galleries 





Mr. Massari portrays attenuafed fig 
Apart from the numerous semi-|"res who are very busy “Waiting” 
° hibiti the Fifty and “Meeting,” and exhibit “Disdain,” 
POTMRSEORS CXRINKIOns at tne ¥*|“Reluctance,” “Torment,” “Relaxa- 
sixth Street Galleries, there are five |tion” and “Despair.” 
one-man shows in full blast. Blast is — —--— 
too strong a word; it suggests speed JOHN F. CARLSON 
and force which compel attention. Macbeth Galleries 


Therefore it may be better to say that 
five one-man shows are open. There 
are paintings by Matilda Brownell and 
M. Bucknell-Pecorini; water colors, 
wood blocks and lithographs by Ells- 
worth Ford; watercolors by Taskey 


Nearly thirty of Carlson's familiar 
landscapes are now on view at the 
Macbeth Galleries. cach of his ex- 
hibitions brings changes in titles but 
his point of view has changed little 
with the years and one does not 
go to his shows expecting to be sur- 





and sculpture by Joseph Massari. 

prised. He can always be counted on 
Further, it is almost impossible to/for sound painting and good color 
avoid the general exhibition of sculp-|and, since these are two qualities 


ture by various people and the huge | Which so many of his contemporaries 

blocks of stone and slabs of wood | both modern and academic lack, Carl 
ah vewie te ; ; i which |son’s pictures usually offer a pleasant 

wate estrovic has carved and which | haven in a world crowded with paint- 

may be too heavy to be moved. These | ers who are neither artists nor crafts- 

are on the lower floor. 

the upper regions and facilis descen- | 


One begins in | men. 
, | tures 
sus Averni, 


Henry van Dyke has said that pic- 
are the windows of a room. 

|Carlson has made it his business to 

On the top floor are watercolors, by | supply glimpses of Nature in her most 
Taskey, of French and Alsatian cities 


benign mood and never portrays the 
and towns. He has been interested,|old lady in any but a party dress. 
as who has not, by the patterns made 


Everywhere he shows us loveliness, 
by stone houses and crooked streets ‘even to the sacrifice of beauty. 


bronze and marble by Joseph Massari. | 
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HOLMEAD PHILLIPS 


Durand-Ruel Galleries 


Often in European travels, railroads 
become the only realities, and the end- 
less catching and leaving of trains 
becomes a more vivid memory than 
the beauties of Bruges or the moun- 
|}tains of Switzerland. Something of 
| this kind seems to have happened to 
| Holmead Phillips, the list of whose 
| painted itinerary, chronicled in the 
| Durand-Ruel catalogue, reads like a 


burg. 

Mr. Phillips is far too sincere ana 
capable an artist to be classified for a 
moment with the horde of lesser fry 
who hurry with easels and _ paint 
brushes through all the correct Euro- 
pean beauty spots. Nevertheless, the 
only really satisfying paintings in his 
| present exhibition are those of trains 
jand station yards—the disappearing 
| perspective of tracks in Bern, a black 
engine running mercilessly through 
the mediaeval quiet of Bruges, the rail- 
road terminal at Zurich with moun- 
tains in the distance. And it is sig- 
nificant that for these subjects Mr. 
Phillips has chosen his largest can- 
vases, his finest color harmonies. The 
other works in the exhibition—Bel- 
gium countryside, scenes around 
Leeuwharden, Metz, Scheveningen and 





a host of other locales, seem some- 
how rather uninspired. 
“ a 
CHARLES 


W. HAWTHORNE 
MARY GRAY 


Grand Central Galleries 





W. Hawthorne, whose painting exhibi 
tion recently closed at Babcock’s, are 
further revealed in a water color 
show, now current at the Grand Cen 
ral Galleries. Although Hawthorne 





| striking 


| 


} small 


his best as a characterizer of 
types, the present impres- 
sions of Spain, France and England 
are almost as clever as the portraits. 
The most interesting scenes are those 
done in Tangiers and Spain. In these, 
the representational element is strict- 
ly subordinated to pure impressions 
of color and light done with a full, 
wet brush. The French subjects are 
attractive but less striking, while the 
English group of cathedral 
sketches seems more dutiful than in- 
spired. The exhibit as a whole might 


is at 


. | serve as an excellent object lesson for 
time table between Bruges and Wurz- | 


grand tour in water color. 

Also on view at the Grand Central 
Galleries are still lifes and interiors 
by Mary Gray, very skillful adapta- 
tions of approved academic recipes. 
Fruit, copper and brass, Dresden la 
dies and Chinese dolls, windows and 
mirrors, are mixed in their correct 
proportions wth suitable floral ingre 
dients. Several interiors, equally in 
the correct manner, are shown, among 


them rooms from the Frank A. Van- 
derlip home and “Green Room,” 
loaned by Mr. and Mrs. Eltinge F. 


Warner. The least stereotyped of the 


paintings on view are “Window in 
Winter” and a boudoir scene with a 
cluster of violets on the dressing 
table. 


JOSEPH NEWMAN 
The Fifteen Gallery 


The one-man show now current at 


|the Fifteen Gallery is of paintings by 


| servative 


The recent activities of Mr. Charles | 


Joseph Newman, one of the more con- 
members. Mr. Newman 
shows round-eyed portraits rather 
hard in color and slick surfaced, and 
still lifes painted with great attention 
to accuracy. 


The members’ show, also current, 
includes watercolors and a painting 
by Lars Hoftrup and paintings by 


Charles Rathbone, Agnes Richmond 


and Kai Gotzsche. 
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ALLAN CLARK 


Wildenstein Galleries 


Allan Clark, who first astonished 
New York with his very stylish inter- 
pretations of oriental subjects, gives 
further proof of his versatility in the 
exhibition now current at the Wilden- 
stein Galleries. For the group of 
works now shown Mr. Clark has 
chosen the Indians of New Mexico and 
Arizona as subjects and has carved 
them in wood with the same atten- 


| tion to obvious characteristics and sur- 
the many artists who yearly make the | 


‘technical equipment. 


face polish which he formerly gave to 
orientals. Most of the pieces are 
heads, each carefully labeled with the 
name of the tribe to which it belongs. 
It is probable, however, that decora- 
tors will be more impressed than 
either ethnologists or those who are 
interested in sculpture as an art form. 


FRANCES SPEIGHT 
THELMA WOOD 
RUTH PAYNE BURGESS 
Milch Galleries 


A large group of paintings by Fran- 
ces Speight at the Milch Galleries 
show an imagination that overreaches 
The actual ma- 
terial of this show is intrinsically in- 
| teresting. In the hands of a more 
| powerful artist these dreary towns of 
the Pennsylvania industrial district 
could afford material for striking can- 


vases. Miss Speight herself is obvi- 
|ously enamored of her locale, fired 


| with a desire to impart epic sweep to 
vistas of sharply contrasting ugliness 
and beauty. But in her attempt to 
relieve the dreariness of things seen 
close at hand by wide spreading pan- 
oramas of hills and factory towns, she 
tends to become diffuse and cluttered. 


The smaller and simpler canvases, 
such as “Little Brick Stable” and 
“White House at Manayunk,” are not 


(Continued on page 13) 
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only much better painted than the 
more ambitious works, but clearer and 
more logical in their organization. 


Silver point drawings by Thelma 
Wood in the front room achieve their 
purpose with a nice precision. The 


merits of Miss Wood’s work are not 
confined to technical delicacy. She 
has a capricious feeling for line, best 
illustrated by some of the giraffe and 
other animal subjects. Studies of 
hands and flowers and over-life-size 
drawings of insects make other inter- 
esting sheets. “Meticulous craftsman- 
ship and phantasy are combined in 
such things as “Sinking Ship” and 
“Monkey Skeletons.” 

Flower still lifes and three small 
portraits by Ruth Payne Burgess are 
also on view at Milch’s. Mrs. Burgess 
has invoked the aid of numerous Chi 
nese deities which, together with a 
suitable selection of copper, glass, Jap- 
anese prints and brocades, help to en- 
liven her canvases. 


BEN SILBERT 


Marie Sterner Galleries 


The water colors of Mr. Ben Silbert, 
view at the Marie 
Galleries, reveal what our 


gists like to call a split personality. 


now on 
psycholo- 


Lewisohn’s in 
“the fidelity 
great masters 
is hard to see in the Mo- 


Despite Mr. Ludwig 


troductory allusions to 


which the 
dained,” it 
roccan portraits and street scenes 
much more than a skillful glorification 
of somewhat hackneyed material. The 
sole exception is a Tangiers port 
scene, lent by Mr. Ralph Booth of De- 
troit, which is fresh in observation 
and lively in accent. Even less im- 
pressive are the tight and consciously 
pretty water color portraits lent 


Viscount de Canson and Charles Hil- 


sum of Paris. 

To see Mr. Silbert at his best, one 
must concentrate upon the still lifes, 
the French landscapes and an excel- 
lent nude, from the collection of the 
late Dr. Claribel Cone of Baltimore. 
In the muted greens and browns of 
the Brittany scenes, the thin washes 
of turquoise and rose in the still lifes 
the artist seems released and happy. 
His brush moves lightly and deftly; 
the delicate tact which is the essence 
of fine water color painting emerges 
triumphant. A small group of etch- 
ings which hang in another room are 
far more even in quality. Their 
linear quality is individual and sev- 
eral of the drypoints attain a certain 
elegance. 


JACQUES ZUCKER 
Balzac Galleries 


Without 
Parisian 


ballyhooing of a_= great 
Gal- 
presenting. the work of a 
ycung painter of considerable charm, 
whose work has 


discovery, the Balzac 


leries are 


exhibited * in 
France and America from time to time 
during Almost all of 
modest in size and 
aspiration. Zucker, who 
began his studies in the “Bezalel” art 
school in 


been 


recent years. 
the canvases are 


modest in 


Jerusalem, is a 
romanticist, speaking in the modern 
idiom. But apparently racial tradition 
and iunate sincerity have protected 
him from undue emulation of popular 
French manners in art, for though 
Zucker’s work is still quite uneven 
in quality, it is personal in technique 
and feeling. His palette is at present 
a little too confined to harmonies of 
blues and blue-greens but these he 
suffuses with light. 

The landscapes have atmospheric 
charm, although they seem a little less 
decisive in structure than the figures 
and interiors. Among the most in- 
teresting of the canvases on view are 
“Boy and Donkey,” “Donkey Cart” and 
“Interior.” Some of the drawings in 
red chalk exhibit a strength not as yet 
fully apparent in the oil paintings. 


latter day 


SOL WILSON 
LONE WOLF 
Babcock Galleries 





An interesting group of pastels and 
drawings by Sol Wilson are on view 
at the Babcock Galleries until March 
Ist The artist has unusual respect 


Sterner 


never dis- 


by | half 


for a medium often used as a colorful 
mask for careless design and draughts- 
|manship. Without encroaching in any 
| Way upon the effects proper to oil 
| painting, each of Mr. Wilson’s pastels 
| —whether nude, still life or group sub- 
| ject, is well considered as design and 
| solid in form. Although his color har- 
monies may occasionally seem a little 
sober, the exhibition as a whole bears 
the impress of sincere and thoughtful 
craftsmanship. The nudes and fig- 
ure studies are particularly well done. 
An attractive group of drawings re- 
veal the supple and well disciplined 
command of line which gives basic 
strength and authority to the pastels. 

In the front room hang paintings of 
the West by Lone Wolf, a Blackfoot 
Indian, who has gazed with admira- 
tion upon the chromos of the white 
man. Although undoubtedly authentic 
in their material, it is unfortunate 
that this artist should have abandoned 
the decorative and naively beautiful 
traditions of his own race. A small 
model for a bronze of bucking bronco 
and rider has more merit and life 
than the paintings. 


GEORGE HILL 
POLLY KNIPP HILL 


Ferargil Galleries 


Husband and wife combinations in 
art usually preserve amity by special- 
ization. George Hill and Polly Knipp 
Hill, both exhibiting at Ferargil’s, are 
no exceptions to this rule, the one de- 
voting himself to paint, the other to 
burin. Mr. Hill is 
well mannered 


pre-eminently a 
artist. His portraits 
and views of Bruges and Concarneau 
are quite in the accepted idiom. 
draped Hindu girl and a se- 
ductive Amraviti become decorous un- 
der Mr. Hill’s brush. 
is not an 


Even 


Although design 
important factor in this 
artist’s work, he has achieved interest- 
ing counterplay of lines in a painting 
of a fishing boat beached near a New 


England church. A harvest 


scene 

shows admiration ror Rubens. 
Mrs. Hill’s talent is rather more 
sprightly than her husband’s. Her 


landscapes tend towards conventional 
competence, but in circus and restau- 
rant subjects, several portraits and 
scenes in the Paris Latin quarter, she 
shows wit and powers of characteriza 
tion. 





idle sticks by Paul Lamerie. 
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ROSENBACH SHOWS 
RARE AUBUSSON 


The Rosenbach Company have just 
received one of the finest XVIIIth cen- 
tury ecclesiastical tapestries in exis- 
tence. Experts who have examined it 
agree in pronouncing it unique. 

The tapestry, entitled “The Cruci- 
fixion,’”’ was designed and woven at 
the Royal Aubusson factory by order 
of Louis XVI for the chapel at Ver- 
sailles. During the reign of Napo- 
leon, it was given by him to Maria 
Carolina, Queen of Naples and Sicily. 
She later presented it to Prince Alli- 
ata Villafranca, in whose palace it 
hung for many years. 

The heirs of the family lately sold 
it to a French collector, from whom 
it was secured by the Rosenbach Com- 
pany. It is signed Chopineaux, 1784. 
The tapestry is twelve feet high and 
eighteen feet three inches wide, mak- 
ing it a most impressive decoration 
for a cathedral. It is now on view in 
the gallery of the Rosenbach Com- 
pany at 15 East 51st Street. 





GRISEBACH BOOKS 
TO BE DISPERSED 


BERLIN.—Martin Breslauer of Ber- 
lin announces the dispersal of the 
library of the late Eduard Grisebach, 
the author of A _ Bibliophile’s Cata- 
logue, a handbook of what Grisebach 
considered the most important works 
in the world’s literature, the contents 
of his own library. After Herr Grise- 
bach’s death the library was sold en 
bloc to a private owner who has kept 
it intact. It is a great pity that this 
splendid collection, put together by a 
specialist in his field, should be broken 
up and dispersed. The sale will take 
place in the spring of 1930.—F. D. T. 


GALLERY NOTE 
Mr. James Robinson, one of the fore- 


most New 
and fine 


York dealers in old silver 
reproductions of 
pieces, has just returned from a Eu- 
ropean trip and brings with him a 
number of interesting articles. Among 
these are a Charles II silver caudle 
cup, cover and tazza; a William II 
silver gilt ink stand; a unique collec- 
tion of Georgian silver tea trays; 
George I and II water kettles; an 
Elizabethan chalice and paten; and 
a set of six salt cellars and four can- 


authentic 
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The Outer Ledge, Monhegan, hy Stantey Woopwarp 


Exhibition of Marine Paintings 
by Stantey Woopwarp, from February 24 


to March 15 ~ at 
The (asson Galleries 


of IRVING @ CASSON —A. H. DAVENPORT Co., COPLEY SQUARE, BOSTON 
(Catalog and prices upon request 
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THE DAVIES SHOW 


No. 21 


Every now and then the Metropoli- 
tan Museum performs a real service 
for the community. Not often enougn 
to be called a habit but evidently the 
intention is there. A comparatively 
short time ago they bought a fine Ita.- 
ian picture in the face of much dis- 
tinguished opposition and _ thereby 
strengthened many hands; their Span- 
ish and tapestry exhibitions were both 
of great value. It is true that they 
have sometimes spent a great deal oi 
effort and money on Pompeian courts 
and other things which add little to 
our happiness but their good deeds 
have been many and, if collectors con- 
tinue to be generous, will multiply. 

The most recent contribution which 
the museum has made is that of the 
Davies exhibition. It is a generous 
memorial to a man who deserves to 
be honored; it also affords an oppor- 
tunity to study his art and to form 
a much clearer estimate of his stature 
than has hitherto been possible. 

One-man exhibitions as they are 
usually held show only a small portion 
of a man’s work. Naturally, since 
most exhibitions are in private gal- 
leries, only the best available work is 
shown and it is presented in the most 
advantageous setting. At the museum 
4a one-man show is a quite different 
affair. It is much more disinterested 
and impersonal, it is more comprehen- 
sive and it is in competition with the 
Museum’s permanent collections. One 
may approach it through the Greek, 
Italian or Dutch sections and so make 
comparisons. If there are rugs one 
may look at those by XVIth century 
weavers with admiration or pity as 
the case may be. 

It would be a most salutary thing 





for contemporary art if the museum | 
could make a regular practice of one- | 
man shows of work by living men, not | 
as a memorial but as a means toward | 
a proper understanding of what goes | 
on in the world. 


own attitude toward 


contemporary | er, it might get some good ones. | 


“VIRGIN AND CHILD” 





BOOKS 


Durer’s DRAWINGS AND WATER 
Coors, VotumME VII 


Compiled By Prof. Friedrich 
Winkler, Grote Publishing 
Company, Berlin. 


The Grote Publishing Company has 
issued the seventh and last volume of 
the series of Durer’s drawings and 
water colors, an enterprise which has 
taken nearly fifty years to reach com- 
pletion. The work was started in 1883 
by Friedrich Lippman, then director 
of the Berlin Print Room, to whom 
are due four folio volumes containing 
more than four’ hundred plates. 
Volume V comprises the important 
holdings of the Albertina in Vienna 
and Volumes VI and VII have been 
compiled by Professor Friedrich Wink- 
ler of Berlin. 

These last two volumes contain | 
some three hundred items, among 
which are a number of newly discov- 
ered, hitherto unpublished specimens. 
Volume VI covers the period from 
Durer’s youth until his second jour- 
ney to Italy; Volume VII contains the 
drawings and water colors executed 
from 1507 to 1528, the year of his 
death. The entire set contains 913 | 
single plates, with information as to | 
where the originals may be found. | 





painting might be affected and, since | 


It is even possible | it seems to feel in duty bound to buy 
that, in such an event, the museum’s | an occasional picture by a living paint- 
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Marble relief by DESIDERIO DA SETTIGNANO 
One of the most important pieces in the Foulc collec:ion, now on exhibition in the Pennsylvania Museum. 


The Berlin Print Room’s holdings of 
jrawings by Durer now number 117 
sheets, thanks to the efforts of its last 
two directors, Fredrich Lippman and 
Dr. M. I. Friedlander. Volume VII co- 
tains many specimens which are re 
produced there for the first time be- 
sides several whose author has until 
recently been unknown. The plates 


have been executed by the Reichsdruc- | : A . 
: Secession Artists Show Sculpture 


are excellent. 
seven volumes 
material for 


kerei and accordingly 
The completed set of 
provides invaluable 

students of Durer’s art. 


OBITUARY 


CHARLES HERBERT 
MOORE 


The death of Charles 
Moore, emeritus Professor of 
Harvard University, announced 
on February 17th, according to a wire- 
less report to The New York Times. 
He died at Hartley Wintney, Hamp- 
shire, England, in his ninetieth year. 
Professor Moore, who was an au- 
thority on medieval and 


Herbert 


was 


renaissance 


BERLIN LETTER 


German Art May Be Shown in 
London 

The Rembrandt Exhibition 

Berlin Dealers Acquire Bertram 
Panels 


Russian Emigrants Exhibit 
The of Dr. 


Anniversary von 
Bode’s Death 
German and French Art in 
Dusseldorf 


Geheimrat Goldsmidt Resigns 


Wiegand to Continue Activities 


Att at] 


| Dutch 


art and architecture, was born in New 
York City on April 10, 1840, son of the | 


late Charles and Jane Moore. 
attending public schools here he stud 


structor in freehand drawing and 
water at Harvard and for the 
next twelve years taught drawing and 


color 


After | 
| Art. 


ied art both in this country and} 
| Europe. 
From 1871 to 1879 he was an in- 


| 
| 


Strauss-Negbaur Drawings to Be 
Sold 

Augsburg Acquires Suicide Li- 
brary 


By Friora TurkKeEt-Deri 
The tremendous success which at- 
tended the exhibitions of Flemish and 
art at Burlington House and 
the principles of design at the Univer- 
sity. In 1891 
Assistant Professor in 


he was appointed an 
Fine Arts and 
in 1896 was made a full Professor of 


He resigned his chair in 
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the fairly enthusiastic reception of the 
present exhibition of Italian art, have 
obviously paved the way for a possi- 
ble amendment of the English 
against loaning the treasures of 
National Gallery to other countries. 

A feeling of towards 


law 
the 


indebtedness 
those countries whose sympathy and 
help made such an ambitious program 
possible becomes manifest both in a 


report of the Royal Commission of 
September, 1929, and in Sir Robert 
Witt’s introductory remarks to the 


the 
The hope is expressed that 
Parliament will soon make the neces- 


preface of present exhibition's 


catalogue, 


sary provisions for overseas loans. 
Sir Robert points out that Germany, 

in taking the will for the 

shown encouraging initiative in send- 


deed, has 
ing a number of very interesting loan 
gifts to the Italian exhibition in Lon- 
don. This act of courtesy—which ob- 
viously demands return—will surely 
encourage an enterprise of great and 
comprehensive scope—an exhibition of 
German art in the Royal Academy in 


London. Preliminary discussions of 
such plans are now taking place in 
London and it may be that by 19382 
or 1933 such an event will actually 
take place. 

The wealth of art treasures in the 
national collections of both England 


and Germany necessitates cooperation 
in arranging representative assem- 
blages of the art of each land. Ger- 
man art authorities consider that such 
an exhibition should be confined to 
only the very best and most signifi- 
cant works available, which should 
run to approximately one hundred ex- 
amples. To a far larger extent than 
in other countries, Germany's great 
artistic treasures are kept in her mu- 
seums, and are therefore only known 
to a comparatively limited circle. Ger- 
many would doubtlessly avail herself 
of the opportunity to let her master- 
pieces of art serve as delegates to a 
foreign country. All those who be- 
lieve in art as a great unifying influ- 


ence between the nations and who 
have the interchange of the world’s 


cultural attainments at heart, hail the 
possible advent of such a show. 
* ok * 

The comprehensive exhibition of 
works by Rembrandt, which has been 
arranged by the public museums in 
cooperation with the Academy of Fine 
Arts, will be opened to the public on 


February 22nd. The Berlin Print 
Room’s holdings of drawings and 
prints by Rembrandt will all be 
shown. These number one hundred 


and ten single items to which will be 
added forty sheets, loaned by Mr. 
Koenigs of the Hague. In addition to 
the ten important paintings from Rem- 
brandt’s last period, owned by the 
Kaiser Friedrich Museum, two pic: 
tures from the museums in Cassel and 
Brunswick will be displayed. 


* ok * 
A very important work of early 
German art lately cropped up at 


Sotheby’s and has been acquired by 
the Berlin art dealers, Hinrichsen and 
Perls. It has been recognized as a 


| work by Master Bertram, a Westpha- 


1909 | 


and was designated Professor Emer- 


1885 and 1896 he served as 
the William Hayes Fogg 
Art Museum at Harvard and subse- 
quently was director of the Museum 
until the time of his retirement. 


itus. In 
curator of 


lian artist who worked in Minden in 
the second part of the XIVth century. 
This altarpiece, which consists of a 
center part and two wings, depicts 
scenes from the Passion, with repre- 
sentations of the Annunciation and the 
Coronation of the Virgin on the ex 
terior of the shutters. The panel is 
divided into sixteen squares with a 
gold background, against which the 
story evolves with naive, yet dramatic 
impetus. The lively attitudes of the 
personages and the expressiveness of 
their features reveal a high degree of 
inventiveness and originality. The 
richly figured composition is so well 
balanced, so rhythmically articulated, 
that a perfect unity runs through the 
entire work, though every figure, every 
scene, is structurally complete and dif- 
ferentiated. 

In coloristic brilliance the panels 
are reminiscent of mediaeval illumina- 
tions and the great variety of pigs 
ments impart a gemlike surface of 
glowing intensity. The discovery of 
this altarpiece happily enriches Mas- 
ter Bertram’s oeuvre by a work that 
is high typical of the special charm 
and naive beauty of German primitive 
art. Rumors reporting that the altar 
piece has been cut to pieces by the 
present owners are entirely mislead- 
ing and may be flatly contradicted. 
Another work by this artist—an altar- 


(Continued on page 15) 
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BERLIN LETTER and Westphalia, and organized by Dr. 
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Alfred Gold of Berlin, has been unan- VY P PUVUVUVUU 

imously praised. Newspaper reports ef z& 

(Continued from page 14) have emphasized the importance of > a 
piece in the Kunsthalle in Hamburg— the showing and its many merits, in S B4 
: : spite of those difficulties which always | ‘2 ES 

jas sculptured wooden figures on the | price in organizing a show of this|& 3 
central panel. The South Kensington | kind, which is largely dependent on =< of 
useum owns a later work by Master| the good will of public and private | 2 ‘ ‘5 
neon depicting scenes from the| lenders, the exhibition is a satisfying | >} BY APPOINTMENT TO HER MAJESTY THE QUEEN Bm 
one. ‘ SS 
Apocalypse. Poa The aim was to show in juxtaposi- D <3 
tion significant examples of the art | > a 

The Secession Society of Artists has| of a great period as interpreted in Ss 3 
brought together a showing of sculp-| both countries and this has been splen- = +3 
ture that gives a survey of what is be- didly accomplished. The collection wD & 
; a Bl : ‘ary Euro-| Presents in forceful manner both the | sy a 
ing produced by contemporary Euro-| <i nijarities and the differences in the | % < sf 
pean artists. This was an excellent | artistic output of the two countries. It 2 ks 
idea since plastic art in general tends | is a valuable contribution to the study Sy ae 
to be pushed to the wall because the | of this period. ee Ss A Nm | : S¥ 
public finds the study of painting both | . : oat é & 

The chair of history of art at the 


sasier ¢ easanter. In this exhibi- . aki 3 4 : 
easier and pl | Berlin University is now vacant, fol- 
lowing the resignation of Geheimrat 
no all-pervading artistic idea in this| Adolph Goldschmidt, who is seeking | 


y) 


INC. 


tion it becomes evident that there is 


neveneton . 
~“e 


aS 





M 
~ 
VAN 


era, but that it is a battle field of the woe ag nee ~ work along scientific | $5 a 
: : /and literary s. s his success sy 

most diverse aims. Many of the sculp- ~ terary lines. As his vereeaaevtd Ss Z, 

. ‘ : ih ae has not as yet been nominated, Ge-| % *-5 
tors contributing to this exhibition | pheimrat Goldschmidt has consented to & Z 


still favor optical effects over plastic | continue his lectures during the win- 
values. One sees others who are strug-| ter semester. Should the vacancy not 
be filled before the opening of the 
; ; ; summer semester, it has been pro- 
tural unity and a few are found who! posed that the famous scholar, Pro- 
succeeded in achieving this aim. fessor Heinrich Wolfflin of Zurich, be 

It is characteristic of this exhibition | invited to lecture here as a guest. 
This would give his many admirers 


gling to attain the grandeur of struc- 


VY 


aTenetTe nets .e%ene%ene 


NY 
Q 


that both sheer incompetence and ex- 






; ie : an opportunity to hear him again on Zz ZN 
traordinary ability are both conscious-| the scene of his former activities. > 3 
lv absent. It therefore implies a cer- > 8 § Z, & 


tain injustice to choose from the 167) Geheimrat Theodor Wiegand, the > 
Director of the Berlin Antiques Muse-| S$ 


TT 
A 


works shown a number for special 


; 
“2 
; um, has reached the retirement age, | SY 
mention. However, we will attempt! put the Prussian ministry has pro-| = +* 
to redress this injustice by emphasiz-| longed his directorship until March S fos 
ing the works of German artists who | 31st, 1931. This will enable the Direc-| < > 
- - ntioned former ‘or to finish the installation of the zd =? 
have not been mentioned on fo Museum of Antique Architecture, | '>> ka 
occasions, which forms part of the new Perga- ; = 
Among the most interesting items! mon Museum and is his personal crea- > +3 
are sculptures by Emy Roeder, which | tion, The museum will be opened this | > && 
combine austere simplicity with deep) fall on the occasion of the hundredth | i, > 
feeling, Milly Steger shows concen-| anniversary of the founding of the OZ ry 
trated expression and great serious-| Berlin museums. = La 
ness in two works. Gerhard Marcks Geheimrat Wiegand will also con-| s: ps 
achieves clear plastic effects by giv- tinue the work of excavation at Perga- re | & 
ing his figures straight contours, mon, the progress of which he recently oy cS 
square forms and a certain sheer’ reported in the Prussian Academy of Ss 2 
massiveness. Hans Wissel’s works Science. Two temples of large dimen- < SY 
have character of their own and well sions, dating from the IInd century ie i ¢- 
balanced volumes, but they lack ani-| A. D., have been uncovered and the| sy 
mation in spite of their genuine sculp-| sites investigated. They were both , = 
tural feeling. W. I. Fehrle is a new-| built in circular form, surmounted by | 77 
comer who appeals through the art-|a cupola decorated with mosaic work, iH 


less serenity of a nude, while Hans/|and marble incrustation was lavishly 
Stangl’s “Portrait” marks a good be-| employed for their adornment. The 
ginning. temples are mentioned in the writings 

The important contribution of the!| of Aelius Aristides, who visited the 
contemporary French school to art is! holy place in 156 A. D. for the worship 
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evinced in this exhibition by sculp-| of Esculapius, Hygeia and Telesphoros. | “>> A Chippendale mahogany Serpentine Commode. The top over- & 
tures by Maillol, Picasso, Despiau, Ko-| He also describes a holy well, which | &\ : : > 
gan and Dora Gordine. —~ Duras- | will be uncovered in the course of the D2 hanging the lower part and carved with fretwork. The under- &: 
Kopf of Prague has sent works which | excavation. > part of the overhang with a finely carved shaped apron, with =" 
reveal a_ forceful talent and_ will : = 2 = : Dy 
cause her name to be remembered in It has been announced that the col- Pa four drawers, the three lower ones with carved fretwork at the S 
Berlin art circles. lection of valuable drawings owned by | V7 sides. The corners are corbelled and carved with acanthus = 
* * * Frau T. Strauss-Negbaur is to be dis-| Sy ah 
A number of Russian emigrants! versed this spring at Cassirer’s. The i leaves, etc. Ss 
have united to show their works in| property also includes interesting art i A a5 
Berlin and although their output is! and crafts objects. oy Zh 
numerically large, in quality it is * * * Ss ~~ 
“< Yr ies ; j y 7 2 > ibiti ie : > b sy 
presents a, ealmagundi of European |, The municipal library of Augsburg | 55 a 
styles in ast, Gnodereiom enatehed bet has acquired an extraordinary collec- : ‘ Sy 
many of the pictures exhibited are be- pose books dealing exclusively with 2 & 
low the level nenaraiiec eet tet shaw: suicide. Probably this is the only col- Ss : 
ines of this type. . Mesited musshes lection in existence which so compre- | 
are interesting because of their dash- hensively presents the material on| & 
ing color, which has been derived from tals NED Seeenenee HENees. > & 
Russian folk art. Ilja Repin, Russia’s It Is of interest ‘0 mote that raped S = 
ones famous veteran antie i repre- churchmen have written on this sub- wz 3 
sented ‘tw soweenl stadia tie large ject, among the earliest works being Ss Za, 
paintings and by a series of drawings me reakane by Bishop Sailer published sS 5 
. - = ‘Tig 1785. The collection comprises 2 S 
Sascth tet, 1000. aineten the Gk as books from many countries, dealing | ¢ LB 


with the subject from many different 
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hiversary of Dr. von Bode’s death and 
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: : : oints of view. S 
the art world, which is so deeply in- ° - S 3 
debted to him, will not fail to remem- | —____ eS re Y¥ 
ber this day. During his long career, | || A +~3 
Dr. von Bode was so closely connected | FAHIM KOUCHAK)| | Ss a 
with the art life of all countries that ||) 4 3 
everywhere his name is famous. His | Successor to wa {3 
exceptional gifts were fortunately KOUCHAKJI FRERES Ss &a 
united with favorable circumstances ; 5) 1 1 4 3 
and the result was extraordinary in- Ancient Glass <7 ld English Furniture Chinese Porcelain ¢-% 
ae, ae oe in his chosen Greek Bronzes and Marbles my ts 
rofession. is more than fifty years . eee ere 3 Ss 

, Paes aoe a We y, f Caris Antiquittes > 
of activity at the Kaiser Friedrich ‘ ty Carlsen ae = ; os Pe 3 
Museum raised the standard of con- Karly Mohammedan Potteries iS ye; 
holsseurship and _ scholarly achieve- Miniatures & Carpets . ‘a 
ment to a height never before at- Zs bee sy 
tained. The remarkable rise in im- PUBLICATIONS es {EVERY ARTICLE GUARANTEED + {<3 
portance of Berlin’s museum is large-|]) , “ho ny . wil es oh 
ly due to him, but his zeal reached ||| “1 heGreatChaliceof Antioch” || | <> &% 
much farther and left its imprint on Two volumes, large quarto, 60 plates i> 7 
art circles . wor mer. Suc i). . $ Zr 
“ ( reles the world over. Such bril “Glass, Its History > & 
ant achievements give Dr. von Bode & Cl ifi : ” ‘ [ E rx a 
a place among the greatest figures in zlassification i O N D O N N VW bd O K & 
the world of art. Two volumes, 188 full page plates, S ZA, 
* ‘ . . x oure:s . e 2 
” PM x : several thousand text figures as 26 King Street, St James’s, S.W.1 6 West Fifty -Sixth Street & 
: e ex on oO rerman = anc Zl 2 
French art of the XIXth and XXth cen- FIVE EAST 57th ST. => az 
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| WINCHESTER 
| MURALS CLEANED it 4 


LONDON—For some time past ac 
cording to a Daily Telegraph cor- 
respondent, Professor Tristram, as 
sisted by Mr. Moberly, has been e1 
gaged on the delicate work of cleaning 
the wall paintings in the Lady Chapel 
of Winchester Cathedral. The work 
has just been completed, and beauties 
which must for generations have been 
obscured have been revealed. 

The pictures which depict the le- 
gendary history of the Blessed Virgin, 
are believed to be closely connected 
with the mural paintings at Eton 
which have recently been made vis 
ible. Best@es the Miracles, there are 
subsidiary pictures of the Annuncia- 
tion and of Prior Silkstede. There is 
also, above the main set of paintings, 
a range of numerous small figures, the 
existence of which has been detected 
by Professor Tristram. 

The paintings are stated to have 
been executed in the time of Prior 
Silkstede (1498-1524), a little later 
than those at Eton. 


CHINESE ART 
SOLD IN LONDON 


LONDON.—Christie’s sale on Janu- 
ary 28th of Chinese porcelain, carv- 
ings in hardstones, and textiles, from 
various sources, totaled £1,832: a 
F CHARLES EMANUEL, PRINCE OF PIEDMONT. ITALIAN, coral group of two ladies on rockwork 
| base, 94% in. high, sold for 160 guineas 





XVITH CENTURY, ATTRIBUTED TO LEONA LEONI. ‘| (Davidge; and another of a lady, with XVITH CENTURY CHANCEL STALL WITH THREE SEATS, FRENCH 
|parrot and branches of fruit, for 45 SCHOOL OF AUVERGNE. 
In the Foulc collection, now on view in the Pennsylvania Museum. \guineas (Philips and McConnell. In the Foulc collection, now on view in the Pennsylvania Museum. 
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“Flowers” By Baptiste 
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PAINTINGS BY OLD MASTERS 5 ications held in strict confidence. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. | GALLERIES 


INC. 


CHMIDTI|RAINS]| 
OLDSCHMIDT GALLERIES : Inc. ||] JOHN LEVY 


GALLERIES 








Nowhere is there so great a 
market for Old Manuscripts, 
||| Fine Paintings, Rare Books, Ob-_ | 
||| jects of Art and other Antiqu:- | 
||| ties as in America today. | 





Collectors of these rarities, as 
well as buyers of Furnishings, 


| Rugs, Silver and Jewels are fre- 
| quent visitors to our galleries, | 
situated one door from the | 


world-famous Fifth Avenue, 
and equipped for the dispersai 





View of Main Entrance to our Galleries in Berlin 2 : 
at Victoriastrasse 3-4 at auction of such articles. We | 

are now arranging sales for next | 

: year. | 


WORKS R We make a specialty of Estate 
A Sales and make liberal cash ad- | - pee 
of :} vances on the property of Pri- sa | , 





: vate Individuals. All commun- 
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For References Apply: 
Harriman National Bank 
| 


NEW YORK: 730 Fifth Avenue kifth Ave. & 44th Street 
New York, N. Y. NEW YORK: 559 FIFTH AVENUE 
KFURT: Kaiserstrasse 15 PARIS: 11 Bis Rue Boissy d’Anglas 
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Deficit of $883,384 
Reported by the 
Metropolitan 
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| ton in its budget, $479,112.52: from | services, $73,802.05, and from other 
|membership dues and fellowships, | sources designedly applicable.” 

| $140,960; from the sale of publica-| The cost of administration for 1930 
| tions, including photographs and casts lis estimated at $1,671,120, an increase 
|and from fees received for various| of $34,647.97 over 1929. 























With a deficit of $883,384.35 in ad- —E_E—X—X—X—*[—]—[— _ EEE 
ministration expenses for 1929, the 
trustees of the Metropolitan Museum i? 
of Art issued an urgent plea on Feb- a? WEY 
ruary 17th in their annual report for D4 MER & " Ol ING 
evifts of money to meet the institu- 1? 
ions mounting cost of upkeep, ac- | b4 
poor ae to The New York Times. I INC. 
Terming the condition a “serious con- ‘ 
tingency,’” Robert W. de Forest, pres- > § 
ident of the Museum, says in the re- ‘ Importers of 
ort: 4 
, “The trustees are under the neces- ne 
sity of making it plain to the corpo- » OLD ENGLISH FURNITURE 
ration and to the public that with ¢ 
the increase of the collections year Pf 
by year, the growth of the building, ' and SILVER 
and the growth of demands for ser- » « 
vice, there has been an increase in 4 
the cost of maintenance until now it ¢ 
is not possible to meet this require- } oad 
ment out of funds available for the : 
purpose without an annual deficit. +f 
“This must now be met by pay- 
ment out of income from funds here- ¢ 
tofore reserved for the purchase of § 
works of art. At the present rate of Q 
increase in the administrative ex- ‘ 
penses, each succeeding year will see > 
a corresponding decrease in pur- 4 
chases out of the income from funds ,( 
for this purpose now diverted to the } 
payment of upkeep, unless larger en- { 
dowment funds can be secured. 
“In this epoch of undertakings for 
the betterment of the public welfare, ¢ , 
it is accepted as a matter of primary > 
consideration that funds for admin- 
istration should be provided first of 
all; such was the case with the Mu- 
seum, but in its phenomenal growth 
the funds which were and have been 
provided for this purpose have not : : _ 
sagt pace wee te Greet One see FRENCH XVTH CENTURY “LIT DE JUSTICE,” FROM THE ; Wiens ‘86 “SAT 
did benefactions for other purposes, . ae ‘ cette x } Walnut Highboy 
with the inevitable result that the CHATEAU D’'ARGENTELLES. a ‘ 
trustees must now most urgently ap- In the Foulc collection, now on view in the Pennsylvania Museum. ¢ 
peal for financial help to enable ) ’ 
them to carry on the work of admin- was $1,636,472.03 and the total avail- ble for the purposes of administra- ‘ 143 EAST 57th STREET, NEW YORK 
istration and of service to the pub-|able income for its payment was/|tion,”’ the report continues, “is de-|}{ 
lic.” | $753,087.68. ‘rived from the following sources: | f} 
The cost of administration in 1929\ “The income specifically applica-|from the city through an appropria- - wwe eww ww * = www 
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ONE OF A PAIR OF FLOWER PAINTINGS 28” x 36” 
By JAN BAPTISTE MOREL 
(1662-1732) 


Fuliy signed 
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LANSDOWNE TO 
SELL PAINTINGS 


LONDON.—In addition to the sale 
of the Lansdowne marbles, Christie's 
will also hold an auction, on March 
7th, of paintings from the co!lection 
of the Marquess, together with works 
from the estate of the late Gerald 
Craig Sellar and other consignors. The 
advance copy of the catalogue, which 
may be seen at the office of Tur Arr 
News, is unillustrated and therefore 
the merits of the included works may 
only be judged from descriptive data. 

A considerable number of English 
XVIIIth century canvases appear to 
be an important feature of the sale, 
among them being Gainsborough’s por 
trait of David Middleton, formerly 
known and exhibited as a likeness of 
Dr. Franklin. The work is mentioned 
in the Armstrong publication, page 
199. A Reynolds portrait of Henry 
Thrale, done in 1777, seems to have 
an extremely clear pedigree, having 
passed in direct descent through the 
Thrale family to the Marquess of 
Lansdowne. The portrait is discussed 
in both the Grave and Cronin and 
Armstrong publications. Several other 
works by Reynolds appear less im- 
portant than the Thrale_ portrait. 
These include a portrait of David Gar- 
rick, which has been frequently ex- 
hibited and is listed in the standard 


publications on the artist; a painting | 


of the Countess of Berkeley, dating | 


from about 1760, also well authenti- 
cated; and three male portraits, for- 
merly in the possession of the Thrale 
family, which are probably copies of 
pictures in the famous Streatham 
Gallery, made for the family at the 
time the collection was sold in 1816. 

Other English works number por 
traits by Thomas Hudson, Sir Thomas 
Lawrence, J. Jackson and and Nathan 
iel Dance. 

Several paintings by the Italian mas- 
ters also appear to be outstanding 
items in the sale. One of these is the 
riorgione “Portrait of a Sculptor,” tra- 
ditionally said to be Sansovino, the 
Venetian architect and sculptor. The 
last public exhibition of this painting 
was at the Grafton Galleries in 1911. 
A Guercino, “The Return of the Prodi- 
gal Son,” from the Colonna Gallery 
at Rome, is listed in Waagen’s Art 
Treasures of Great Britain, while the 
painting of a prisoner by this same 


master comes from the collection of | 


Lord Radstock. 

Two Titians, the “Portrait of a Gen- 
tleman” and a Magdalen are also fea- 
tures of the sale. Both are listed in 
the Waagen publication, while the 
Magdalen is referred to in Crowe and 
Cavalcaselli’s Titian, page 467, Volume 
If. A Velasquez portrait of Pope In- 
nocent X, from the collection of Lord 


Radstock, is listed in the works of | 








A very lovely Chippendale 
Urn Table in original con- 
dition, beautifully patinated. 
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“WOMAN IN ADULTERY” 


The Ant News 


By MARCO MARZIALE 


Venetian school, 1440-1507. Signed canvas, 53.2 x 664 inches. 
Photograph courtesy of Messrs. D. A. Hoogendijk and Company, 
Amsterdam. 


such minor critics as Stirling, Burger 
and Curtis but is apparently not dis- 
cussed in the more authoritative pub- 


lications, although Art Treasures i 
Great Britain includes it. 

Of the later Italian school is a Car- 
racci, “Christ on the Mount of Olives,” 
formerly in the Giustiniani Gallery, 
from which it was purchased by 


Bonnemaison, who sold it to Lord, 


Lansdowne. Two Murillos, an “Im- 


maculate Conception” and “Madonna 
in Prayer,” 
gree. 


have a considerable pedi- 


The only important work of the| 


Dutch school appears to be a Ferdi- 
nand Bol “Portrait of a Nobleman,” 
which was exhibited at Burlington 
House in 1884. 

French paintings include a Van Loo 
portrait listed in Art Treasures « 
‘Treat Britain and several Poussins. 
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QUALITY IN OLD FURNITUR 


By R. W. SyMonps good craftsmanship with good mate- 
Quality is a very important factor rial is typical of English furniture. 
in the correct appreciation of old fur- With American furniture, on the other 
te | hand, poor craftsmanship is frequently 
niture. To anyone who has made 4! found allied with good material. This 
can easily be accounted for by the 
does not need emphasis, but, on the | fact that in England wood was a con- 
other hand, there are many people to | siderable item in the cost of furni- 
ture production, as in most cases it 
had to be imported from abroad, 
though they may talk glibly about a] whereas in America many fine woods 
piece possessing it, are quite unable,| suitable for cabinet work were _ in- 
when taxed, to explain exactly where-|digenous and therefore easy to pro- 
cure and comparatively cheap. Ameri- 
can furniture, too, so far as crafts- 
manship and method of construction 
within the power of anyone to acquire| are concerned, usually followed the 
a knowledge and understanding of it] tradition of the continental cabinet- 
who is inclined to do so. To those who] makers rather than that of the 
wish to make a study of this subject |] English. 
in its relation to furniture the follow- The English cabinetmaker of the 
ing brief outline may be of some use.| XVIIIth century seldom failed to ex- 
Quality as regards the craft of|ercise good craftsmanship—even in a 
furniture making can be placed under] piece of ordinary quality—in those 
two headings, the quality of crafts-| parts of a piece that did not show 


19 


study of this subject such a statement 


whom quality is but a name, and who, 


in that attribute lies. Since quality 
is a definite and definable thing it is 














| 
manship and the quality of material. externally. In other words, the dove- 
As a rule, a piece that can claim] tailing to the drawers, the rabbetting 
eogod craftsmanship will also be found | of the drawer bottoms, the interior of 
to be made of good material. In the| cupboards, and the making of the 
XVIIth and XVIIIth centuries, when|]|sides of drawers out of thin wainscot 
labor was cheap, timber for cabinet-]| oak, were all carefully and accurately 
making was expensive, so that in-|executed. All of these details in an 
evitably the best material went to the | American or continental piece—except 
best craftsmen. The combination of] when of the highest quality—exhibit, 
} ) Hea & WALNUT COUCH FORMING PART OF A SUITE, WITH COVERING OF FULHAM TAPESTRY, 


SIGNED BY STRANOYER BRADSHAW. CIRCA 1715. 
Courtesy of Messrs. Frank Partridge and Sons. 


on the other hand, rather coarse and 
poor workmanship. 

It must, however, be said in fair- 
ness to American and continental fur- 
niture that no such charge of inferior 
workmanship can be made with regard 
to the exterior. What therefore is 
true as regards the quality of an Eng- 
lish piece of furniture is not so of an 
American, Dutch or German piece, be- 
cause in every case the standard is 
different. Each country has its own 
peculiar characteristics, and a piece. 
that if English, would be described 
as of inferior workmanship, would 
be proclaimed as one of good quality 
if it were of American or continental 
provenance. The quality in this case 
refers only to craftsmanship. 





This knowledge of the varying de- 
grees of quality of craftsmanship be- 
longing to different schools of cabinet- 
making is of great help in determining 
the provenance of a piece. 








With regard to the quality of the 
craftsmanship of the exterior of a 
piece, the manner of the execution of 
the cabinet work as a whole, the lay- 
ing and matching of the veneer, the 
execution of any inlaid lines or cross 
bandings, and that of the mouldings, 
and, above all, the character of the 
carving, are all features that call for 
examination and assessment, 

The degree of quality in the carv- 
ing varies considerably and ranges 
from the finest—which in the case of 





RARE CHARLES Il WALNUT GATE LEGGED TABLE. 
Courtesy of Kent Gallery. 


(Continued on page 21) 

















“stig 

SMALL BUREAU CABINET, VENEERED WITH FINELY FIGURED MAHOGANY LIBRARY TABLE OF UNUSUAL DESIGN WITH FOLD-OVER TOP AND CARVING 
YEW WOOD. CIRCA 1700. ON TRUSS LEGS OF EXCEPTIONAL QUALITY. 

a Courtesy of Messrs. Edwards of Regent Street, London. Courtesy of Messrs. M. Harris and Sons. 
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RECENT SALES | dala Serene 2 ——— 
AT HOTEL DROUOT i = 





| 

PARIS.—At the Hotel Drouot on} mal 

February 4th were two very interesting | BAC rm STITZ qua 
or 

clul 


sales, which attracted numerous col-| 





lectors and dealers. 
The second part of the sale begun tra) 
on Monday in Room 1, included | | care 
furniture, art objects and tapes- | son 
nitu 


tries. The sale ended with a total] of | 
about 450,000fr. There were some high | 
bids. A pair of gilt bronze candelabra | 
brought 15,000fr.; a Louis XVI alcove | 
clock, with the dial signed by Cour- 
voisier, 7,900fr.: an Empire drawing- 
room suite, 11,200fr.; four Directory 
armchairs, covered with old tapestry, | 
18,300fr.; two Louis XVI bergére arm- | 

| 
chairs and four other armchairs, with 
carved mouldings, 8,000fr.; a Louis XV 
carved wood couch-chair, 10,000fr.; a| 
Louis XV carved wood corbeille sofa | 
with Malot’s stamp, 24,000fr.; a small 
Louis XVI bedhead table, 9,100fr.; a| 
piece of mahogany furniture of Louis 
XVI's time, 14,100fr. Six XVIIth cen- 
tury Flemish “verdure” tapestries at- 
tained 68,600fr., and two XVIIIth cen- 
tury Aubusson “verdure’’ tapestries 
reached respectively 12,500fr. and 15,- 
600fr. 

The other séance was the completion 
of another sale begun on Monday, in 
Room 6, and comprised art objects, 
carved wood, furniture and tapestries. 
Some good prices were obtained. A 
pair of marble vases fetched 4,400fr.; 


PAINTINGS 
ART OBJECTS 
CLASSICAL 
ANTIQUITIES 


NEW YORK 
Ritz-Carlton Hotel 














a “Liseuse” clock in marble and gilt < 
bronze 8,000fr.; a carved and gilt BERLIN THE HAGUE 
armchair, partly of Louis XVI's period, | es" a Pa ° 

agg 4 perio’ | —-s XVITH CENTURY CUPBOARD IN TWO SECTIONS. FRENCH Bellevue Str. 6a 11 Surinamestraat 


3,100fr.; an XVIIIth century carved 
wood screen with tapestry, 6,060fr. 
And, to conclude, an XVIIIth century 
Flemish “verdure” tapestry was 
knocked down at 14,100fr. 


BURGUNDIAN SCHOOL, ATTRIBUTED TO HUGUES SAMBIN. 








In the Foulc collection, now on view in the Pennsylvania Museum. | 
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QUALITY IN OLD FURNITURE 


(Continued from page 19) 
mahogany furniture may challenge the 
quality of chased ornament on silver 
work—to the coarse 
carving which be- 
hand. A little 
of and 
different pieces 
convince 


or metal 
clumsily executed 
the unskilled 


observation 


trays 
careful 
between 
will 


of fur- 
the un- 


son 


niture soon 


o—- 


| were 


and | 


compari- | 


a straight grain. Fine figured veneers 
expensive and only used for 
pieces of good quality. The unfigured 
wood was used for inferior furniture 


and for the sides of pieces. For 
chairs, which were made in the solid 
mahogany, the XVIIIth century 


cabinetmakers used a variety known 
as Cuban mahogany, which is a hard, 
close grained wood and an excellent 
medium for the portrayal of carving. 
Cheap and inferior chairs were made 





JACOBEAN CUPBOARD OF FRUITWOOD WITH CARVED 


DECORATION OF FINE QUALITY. 


DATED 1633. 


Courtesy of Messrs. Acton Surgey. 


trained eye how wide a range of qual- 
ity exists in the carving of oak, wal- 
nut and mahogany furniture. As soon 
as the has grown accustomed to 
the recognition of good work, it 
surprising how poor in execution other 
carvings seem which previously 
passed uncriticized. This, though in 
a lesser degree, is also true of the 
craftsmanship of those hidden por- 
tions of a piece which have been enu- 
merated above. 

Quality of material is 
portant regards both the exterior 
and interior of a piece. Whether the 
drawer linings are of an inferior soft 
wood such deal or pine or of a 
hard wood such as oak or mahogany, 
and whether the carcase wood of a 
veneered piece is of a soft or a hard 


eye 


is 


equally im- 
as 


as 


wood are features to be looked for and | 


considered. The question of the wood 
of the carcase of a veneered piece is 


affected by its provenance and the 
period to which it belongs. English 
walnut furniture was nearly always 


veneered on a soft wood such as deal 
and it was only in exceptional cases 
that the carcase wood was of oak. 
This does not apply to the later ma- 


hogany pieces, and the inferior ex- 
amples of which were veneered on 


pine and only those of good quality 
On mahogany. This refers equally 
to satinwood pieces. Dutch pieces are 
seldom found with deal carcases, oak 
being the rule both in pieces of fine 
and inferior quality. The drawer lin- 
Ings of American furniture were of 
pine or chestnut and only very occa- 
Slonally of oak. This varying use of 
woods was determined by the supply 
obtainable in the country to which 
the furniture in question belonged. 
There is a great deal of variety in 
the quality of wood used for the ex- 
terior of furniture whether in the solid 
or in the form of veneer. Walnut 
furniture is dependent to a consider- 
able degree for its decorative appear- 
ance on the figure of the wood and 
when the veneer exhibits a fine 
mottled burr, comparable to the pat- 
tern of a piece of tortoiseshell, its 
quality may be said to be the best. 
Inferior quality walnut is. straight 
Srained with but little marking. 
Mahogany in the same way has 
sometimes a fine figure and sometimes 


of Honduras mahogany, which, being 
a softer wood, lacks the crisp finish 
and clear cut outline that character- 
izes the carving on the harder and 
more expensive Cuban chairs. There 
is no question but that a set of Cuban 
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GOTHIC SCULPTURE 
SUFFERS DECAY 


Art lovers are perturbed by the dis- 


covery that the figures of Christ, 


saints, angels and goblins, and other | 
Gothic sculptures in the French Clois- | 


ters at 190th Street and Fort Wash- 
ington Avenue—belonging to the Met- 
ropolitan Museum have been at 
tacked by bacterial disease and other 
maladies afflicting stone exposed to 
the weather of this climate. 

These priceless works, acquired 


twenty years ago from monasteries in 
Southern France by George G. Bar- 


|'nard, and bought for the Museum by 


John D. Rockefeller, Jr., show more 
deterioration from their stay here 
than they suffered through six cen- 


turies of storms, earthquakes and con- 
quests in France, it is said: 

This deterioration has taken 
in spite of scientific treatment which 
the Metropolitan gave the stone 
tients, says Professor Colin Fink 
Columbia University, who 
eating away the statues. 

The first step is a thorough scrub 
bing to remove the germs, free salts 
and acids through a quarter of an 
inch layer of decomposed stone. The 
second process is an, alkaline wash, 
supposed to give years of immunity 
to the attacks of acids. 

The last 
paraffin 


step consists of a coating 


of and beeswax, to fill the 


tiniest cracks and pores of the partly | 


surfaces and 


sculpture. 


disintegrated 
protect the 

The four arch enemies of stone 
statues, says Professor Fink, are bac 
teria, frost, acids and salt solutions. 
These agencies, he adds, are disinte- 


thereby 


grating the city’s stone buildings, 
though they fail to harm brick. 
Professor Fink stated that annual 


treatments are necessary for Cleopa- | 


tra’s Needle, Central Park, another 
monument suffering from the stone 
sickness of the climate. 


Mr. Rockefeller paid $600,000 for the 


cloister treasures. 


mahogany chairs cost more to make 
in the XVIIIth century than a set of 
Honduras. The ability, therefore, to 
distinguish between Cuban and Hon- 
duras mahogany carries with it the 
ability to differentiate between a fine 


and an inferior set. 

A set made of Honduras is lighter | 
than one made of Cuban and, as al- 
ready mentioned, the carving is 
cruder, and the wood redder in color 
and with but little figure. 


place | 


pa- | 
of | 
described | 
the care prescribed to check diseases | 





SOVIET LIFTS BAN 
ON SALE OF ART 


MOSCOW—Antiques, paintings and 
| other masterpieces of art purchased in 
| state and co-operative stores may be 
taken out of Russia without any spe- 


cision of the Council of Peoples Com- 
missars, according to the Associated 
Press. In the past such articles could 


formal permit of the 


| 
| 


| 


cial permit or license, by a recent de- | 


in the price 
lected by the 
Antiquities 


of the article and col- 
store selling the article. 
and works of art pur- 
chased from private individuals and 
shops may be taken out of the country 
only upon obtaining special permission 
from the Commissariat of Education. 
In such cases»export duty is charged 
either at the border or may be paid in 
any branch of the State Bank. 

The same rules apply to the export 
of precious metals and gems, the 
value of which, however, will be in- 
cluded in the sum of foreign currency 


be taken out of the country only upon | allowed to be taken out of the country 
government. | by 


foreigners crossing the Soviet 


Custom duty will in future be included | frontier. 
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Kneeling Bronze Buddha, height 12 inches. 





Siam early 17th century. 
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Lady 


(Venetian, 18th century) 


This painting, which has been authenticated by Baron 
Hadeln, was stolen from the basement of the Ehrhardt 
Galleries, 2 East 56th Street, New York City, Thursday 
The lady in the picture wears 
a black hat, white mask and blue dress. 
53 x 44 cm. or 20% x 17% inches. 
offered for information leading to its recovery. 
Dr. Aram, Ehrhardt Galleries, The Langdon, 
2 East 56th Street, New York City. 
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Antiques Exposition 
to Open in Grand 
Central Palace 


dozen 
the In- 


With the addition of & more 
exhibitors the list entered in 
ternational Antiques Exposition nears 

hundred mark. When this 
display opens in Grand 
Central Palace on March to con- 
tinue for one week, the cream of nu 
merous collections, with a total valua 
tion of millions of dolllars, will be on 
Never before has such an 


the two 
unique the 


3rd, 


exhibition. 
opportunity been offered for compari 
son of the decorative historic styles of 
other centuries. To assemble an out 
standing display of this sort under one 
roof is a gigantic undertaking, but 
plans for the accomplishment are rap- 
idly taking shape. Exhibits coming 
from abroad already are on their way; 
collectors from all parts of the United 
States have arranged for transporta 
tion of their valuable pieces and deal 
ers located in Manhattan have selected 
from their treasures some of the finest 
examples of various arts and crafts for 
exhibition. 
The features 
few of the thousands 
exhibition. Each day 
added to the array, which 
practically every angle of collecting 
It is expected that connoisseurs from 
all parts of the United States, as well 


here but a 
that 


new 


are 
will be on 


listed 
ones are 


will cover 


lterfly supports. Both are remarkably 
well preserved, with bases of oak and 
tops of pine. 

Quaint chests and other necessities 
that the early Dutch settlers brought 
with them when they settled Niew 
Amsterdam and Pennsylvania also are 
included in the American exhibits. In 
this collection there is an early Penn 
sylvania iron weathervane used dur 
ing the French and Indian wars 

The Reverend Glenn Tilley Morse, 
of West Newbury, Massachusetts, who 
owns the largest and finest collection 
of silhouettes in America, is curtailing 
a vacation in Florida in order to bring 
them to Manhattan for exhibition dur 
ing the week of the antiques show 
Other displays by owners of outstand 
ing collections of various specialties 
also will be featured. 

It is interesting to note that Ameri 
can and English specimens will pre 
dominate at the International An 
tiques Show. An old letter, not here 
tofore made public, outlining the final 
campaign of the Revolutionary War 
will be displayed in the exhibit of 
Charles Woolsey Lyon. It was for 
merly in possession of a Poughkeepsie 
family to whom it had been handed 
down for generations. This interest 
ing letter was written at Valley Forge 
in 1778 to His Excellency, General 
George Washington, and is signed 
Major General Henry Knox. 


Other countries of course will be 
represented. From France come fur- | 
niture, tapestries, etc., of the Direc- | 


toire and Empire periods; beautifully 


carved jades from China; jewelry 
from Russia; painted silks from 
Japan; figurines from Switzerland; 
carved ivories from India. Any num.-., 
ber of other objets d’art character 
istic of various nations will be dis 





as many from London and the conti 
nent, will make Manhattan their head 
quarters during the week of the expo- 


| 


sition. 

Among the 
shown will be a Georgian card and tea 
table. When Norman R. Adams pur 
chased this piece it could not be de 
termined who its maker was, but some 
time later a secret drawer settled the 
problem by disclosing the label of 
Elizabeth Bell, one of the few women 
Her shop, 


rare furniture to be} 


cabinetmakers of all time. 
according to the designation, was “at 


the White Swan againft the South 
Gate in St. Paul’s Church Yard, Lon 
don.” 

In the exhibition by Duttons, Inc., 


will be a complete set of six drawing 
room chairs that belonged to Charles 

Dickens. They were sold at the Gads- 
Hill sale, following the instructions of | 
Dickens’ will. Because of this dis 

persal it is rarely that anything so im 

portant as a complete set of six chairs, | 
which Dickens himself labeled, is to be | 
found. An Empire stool and a pear! | 
inlaid writing desk, used by the fa-| 
mous author on his many travels, also 
are included in the collection that Dut 
ton has acquired. 

Another fine piece is a grand piano 
forte made in London in 1798, to be 
exhibited by Arthur S. Vernay, Inc. 
Its satinwood case is banded with tulip. | 
wood and the sides of the keyboard 
are set with blue and white Wedg- 
wood medallions. Judging by glimpses | 
of some of the pieces to be shown, the | 
array of antique furniture as a whole} 
will be unparalleled. 

Among the early American pieces 
are several that can be traced back to | 
their original owners. Chief among | 
the articles of furniture included in | 
one of the Colonial rooms will be a | 
carved oak Hadley chest bearing the | 
initials “A. F.” It once was the prop- | 
erty of Abigail Fields whose family 
had a part in the history of Hadley, | 
Massachusetts. Other furniture in 
this room will include a Carver chair 
and an oak open shelf cupboard of an 
early period. Still another room by | 
the same exhibitor is to include a | 
block-front, slant top secretaire with | 
cabinet top, which originally belonged | 
to Capt. William Coffin. This was | 
centuries before the reign of the city’s | 
most picturesque Mayor, when the| 
Coffins were the important family in | 
Newburyport and Nantucket, during | 
the days of the whale-fishing industry. | 

| 
| 





| 
| 
| 
| 





It is believed that the secretaire, 
which still is in perfect condition, was 
designed by a Newport cabinetmaker 
in 1765. 

Some rough hewn furniture that | 
was made during the settlement of 
America by the Pilgrims will attract | 
many visitors at the exposition. Two 
of the tables in particular 


hold a story below the surfaces that 


time has polished. One is a gateleg | 
table with well turned legs and the| 


other a tavern table with unique but 


seem to} 


played among the collections of some 
two hundred exhibitors. 

Among the varied and important col 
lections of old silver that will be dis- 
played by a score of connoisseurs and 
dealers is an old English dinner ser 
vice that belonged to Lord Cloncurry 


of Ireland. About one hundred and 
twenty massive pieces comprise the 
set, which is dated 1775-1790. and will 


be displayed by Freeman of London. 

Among the other things 
for exhibition are documents of rare 
historical import, signed etchings, 
carved ivory figures, carved jade and 
old jewelry. There will also be a 
group of fine tapestries, old laces and 
many other items. 

George W. Harper, who staged the 
initial Antiques Exposition at the Ho- 
tel Commodore last year, and more re 
cently a highly successful display in 
Boston, will personally manage the 
exhibition. 


scheduled 
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SIGNED FURNITURE 
IN PARIS SALE 


PARIS.—At the Hotel Drouot the 
last week in January ended with a 
good sale in Room 11. A fine group of 
furniture signed by well known cabi- 
netmakers, some of them old, with art 
bronzes and some oriental carpets 
were disposed of. This was the only 
interesting sale of the day, and was 
attended by numerous collectors. A 
Louis XVI console in mahogany, 
3,080 francs, a set of carved oak 
studio furniture in the modern style, 
2,100 frances; two mahogany glass 
cases for silver, from Krieger's, 2,050 
francs: a Regency sofa in carved wal 


nut wood, 3,020 frances; six chairs in 
mahogany and lemon-wood marquetry, 
2,000 francs. 

Among the art objects, a bronze a 


cire perdu@, by La Monaca, represent- 


ing Cupid disarmed, brought 1,250 
francs; a Louis XV wall clock with 
stand, decorated with varnish paint, 
1,100 frances. The sale closed with the 
carpets. A Bokhara fetched 1,600 
francs; a Larouk, 1,350 frances and two 


deep pile carpets, 1,520 francs. 


2350 FR. FOR 
RARE PEWTER 


In spite of the calm which 
the Hotel Drouot there are 
still some interesting sales and those 
on January 29th were worthy of at- 
tention. Among these was the fourth 
sale of possessions of the late Mme. 


PARIS 
reigns at 


Menard-Dorian. At this seance the 
lots consisted of objects in pewter 
and in straw marquetry and a very 
curious collection of dolls’ furniture. 
A soup tureen and tray in pewter 
brought 2,350 francs; a pewter ewer, 
1.200 frances, and a pewter wine-jug, 
2,500 francs. Among the small fur- 
niture was a dolls’ desk in veneered 


wood, which attained 920 francs. 


RECENT SALES 
AT SOTHEBY’S 


LONDON.—Among the more impor- 
tant prices realized at Messrs. Sothe- 
by’s during the week ending February 
7th were the following: Muirhead Bone 
“Calan and Bridge or SS. Apostolli, 
Venice,” £110 (Dott); F. L. Griggs, 
A. R. A., “The Almonry,” £110 (Fine 
Art Gallery); an Imperial Chun Yao 
Bowl, £108 (Clow); another Imperial 
Chun Yao bowl, £310 (Yamanaka); a 


vase in Chinese porcelain, £145 (Sir 
F. Swettenham); a Rouleau-shaped 
Chinese porcelain vase, £105 (Ny- 


berg). 
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OLD MASTERS OF ALL SCHOOLS 


3, KING ST., ST. JAMES’S, LONDON, S. W. 1 


THE 


NETHERLANDS GALLERY 


(Walter J. 





Portrait of a Gentleman 
by 
Jacob Jordaens 
4” x 


Canvas, 


Abraham) 


20"" 





Picture Restoration 


yg 


WALLIS & SON. 


Pictures by British = | 
and Foreign Artists = | 


THE FRENCH GALLERY 


158 New Bond St., London, W. 1 


| 


—Antique Louis Quinze Salon- 
in excellent condition, genuine Au- 
bussons, china-closet containing 
ivory collection and Sevres porce- 
laine figures; oil paintings; original 
bronzes on marble pillars, etc., for 
sale to lover of art. Address replies 
to K. P., 1060 c/o Rudolf Mosse, 
Cologne, Germany. 
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BUDAPEST GETS 
TRISTAN CANVAS 


Mr. Eugen Boross, banker and art 
collector of New York, has recently 
presented to the Museum of Fine Arts 
in Budapest a painting representing 


“The Adoration of the Magi,” by the | 


Spanish painter Luis Tristan, signed 
and dated 1620. This painting at one 
time formed the central part of an 
altarpiece in one of the churches of 
Toledo, in which city Tristan was born 
at the end of the XVIth century. The 
picture afterwards became the prop- 
erty of King Louis-Philippe of France. 
It was exhibited at the exhibition of 
Spanish Paintings from El Greco to 
Goya, held at the Metropolitan Mu- 
seum of Art in 1928, and for two 
years previously it remained on loan 
in the Museum gallery. 

Mr. Boross also presented a fine 
Murillo painting to the Regnum Ma- 


rianum Church in Hungary last year, | 
and he has donated several paintings | 


to the Metropolitan Museum of Art in 
New York. 


JORDAENS PORTRAIT 


BRINGS 2,500 GNS. | 


LONDON.—The greater portion of 
the sale on January 3lst at Christie’s 
of pictures by the old masters con- 


sisted of the property of Lord Ches- | 


ham, of Latimer House. For a very 


good portrait by Jacob Jordaens of a| 


lady in dark dress with white sleeves 
and jeweled ornaments, holding a dog, 
on panel 38 in. by 28 in., bidding was 


started at a small price, about 100} 


euineas, and at 2,500 guineas it fell to 
the Savile Gallery with Mr. F. Sabin 
as the underbidder. Beyond the fact 


that the picture has been in the pos- | 


session of the family for a long period, 
little seems to be known of its history. 
It was lent to the exhibitions of old 
masters at Burlington House in 1879 
and again in 1906. This is a very 
high price for a Jordaens portrait, but 
not a record, the Darnley group of 
the artist and his wife fetching 3,800 
guineas in 1925. 

Lord Chesham’s other pictures in 
cluded a Giorgione, a landscape with 
a nymph and Satyr, with buildings 
among the trees in the background, 
on panel 13 in. by 18 in.—250 guineas 
(Smith); a J. Van Goyen, a river 
scene with buildings, boats, and 
figures, signed, on panel 13 in. by 21 
in.—290 guineas (Parsons); a Rem 
brandt, a girl in white dress with pink 
sleeves holding a chalice, on panel 
380 guineas (Meatyard); by D. Teniers, 
“The Temptation of St. Anthony” 
240 guineas (Rubin); and G. Van Til 
borch, the interior of a guardroom, 
with soldiers playing cards, signed 
140 guineas (Schediloff). 

Among four pictures sent by Mr. 
R. A. D. Fleming, of Bigadon, Buck 
fastleigh, was “The Pet Dove,” by F. 
Wheatley, a lady in white muslin 
dress holding a cage in her right hand 
and a dove in the left, her two chil- 
dren on either side, and a man seated 
in the foreground—150 guineas (Mac- 
Donald). 

The day’s total amounted to £8,051. 


FURNITURE BRINGS 
GOOD PRICES 


PARIS.—Two of the sales at the 
Hotel Drouot on January 3lst merited 
attention. One of these was that in 
Room 10, which consisted of furni- 
ture, old and modern art objects, sil- 
ver and old tapestries, belonging to 
M. de R , all in excellent condi- 
tion, There was a good attendance. 

The bidding for the tapestries was 
good. Four XVIIIth century Aubus- 
son tapestries, representing  land- 
scapes with birds, brought 2,900 
francs, 3,400 franes, 2,000 franes and 
(,100 franes, respectively. Two green 
marble censers fetched 3,000 francs: 
a Louis XVI bergére armchair in 
wood covered with silk, 2,970 franes, 
and another rather different in the 
arms and legs 2,970 franes. A bench 
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ADORATION OF THE MAGI” 


Recently presented to the Museum of Fine Arts in Budapest 
by Mr. Eugen Boross of New York. 








By LUIS TRISTAN 


wood brought 3,000 francs. | of sofas, chairs and armchairs, in 
ground floor at the same/|carved and gilt wood. Four painted 
was a sale of old art ob-| and gilt twisted wooden columns at- 
jects, wood carvings of large dimen-| tained 5,500 francs, four carved and 
sions and furniture. The biggest price, | gilt candelabra 4,300 francs 


and a 


francs, was bid for a set of| large carved-wood console table 1,300 


ce 


sntury furniture, composed | francs. 
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COMING AUCTION 


. SALES 
AMERICAN-ANDERSON GALLERIES 


CUSHING EARLY AMERI- 
CAN FURNITURE, ETC. 


Exhibition, February 22 
Sale, February 27 


A small collection of early Ameri- 
can furniture and furnishings from 
New England and Philadelphia homes 
will be sold at the American Art As- 
sociation, Anderson Galleries, Inc., on 
February 27th by order of Nathan 
Cushing of Providence, R. IL. accord- 
ing to a notice received from that 
organization. 

This collection, which represents 
twenty-five years of search, comprises, | 
in addition to interesting pieces of | 
early American furniture—secretaries, | 
highboys, Sheraton and Hepplewhite | 
sideboards, tables, chairs, etc.—vari CHIPPENDALE MAHOGANY LOWBOY, PHILADELPHIA, 
ous types of clocks, including banjo, CIRCA, 1760. 


shelf, and wall clocks by famous In the collection of Cushing antiques to be sold at the 
A merican-Anderson Galleries on February 27th. 





makers, and a choice assortment of | 
early American pewter, silver, glass, | 
luster ware and Lowestoft. | Randolph type. Another important ; Massachusetts, about 1810, formerly 

Among the outstanding items is a|piece in the collection is a small Dun-|owned by Senator Earl! Irons of Rhode 
can Phyfe type sideboard of mahog |Island, and accompanied by an affi 
any. This piece, which is illustrated | davit; and a Willard type banjo clock, 
in Wallace Nutting’s Furniture Treas-}about 1800. 


Chippendale claw-and-ball foot wing 
chair formerly owned by Mr. and Mrs. 





Pierce of East Greenwich and late: ury, is similar to the sideboard in| A rare eatly American silver muffi- 
owned by Mrs. Fanny Waters of | Charles Overton Cornelius’ Furniture | neer or sugar shaker, made about 1700, 
Rhode Island. A Carver armchair of | Masterpieces of Duncan Phyfe; plate|is included in the collection. Of 


maple and ash for ‘iw belonging ¢ |XLVII. A New England mahogany |tankard shape with scroll handle and 
aple and as ormerly belonging ” | block-front chest-of-drawers, probably | pierced dome cover, this very inter- 
Dr. George Waterman of Cranston |, Rhode Island piece, about 1770; 2 |esting piece has the maker’s name 
R. I., which was exhibited at the Bos-| Hepplewhite inlaid mahogany side-|stamped (partly obliterated) in two 
ton Antiques Exposition, 1928, and is board, 1790, formerly owned by Dr.| places. It is believed to be the work 
accompanied by an affidavit. is als Akers of Providence, R. I.; and ajof a Boston silversmith. 
: “ Bes - Gavit, 18 alS0) maple chest-on-frame with Dutch feet, . 
a notable feature of the sale. Among | 1749-5 i tri i Jallae Jut- ? ; ] ; 
es roeealpentapanlige : ag Rate: ih Wallace Nut’) MEADE-JOURDAIN ENG- 
other interesting chairs is a painted |ting’s Furniture Treasury, figure 239, . > 
Carver chair aout 1690 ciety ire other interesting items. = es aoe 
, , } FURNITURE, ETC. 


owned by Christopher Phillips, one of | Very uncommon is the Queen Anne Swhihie 
the first settlers of Rhode Island. ana | 4@2°¢@"ved maple highboy entirely | Exhibition, March 1 
: ee *81ANG, ANC | yainted to simulate crotch mahogany | Sale, March 7 
purchased from one of his heirs by|or walnut. A touch of stenciling has ue A : ’ : aie ‘ 
the present owner. This is accom-|been added at a later date, about 1820.| According to the announcement of RARE TURNED gt gy = a ARMCHAIR, 
panied by an affidavit. A set of six | This uncommon piece is in the origi-|the American Art Association-Ander- H » ISLAND, 1640-60. 
Queen Anne Dutch-foot walnut chairs nal state. son Galleries, Inc., fine XVIIIth cen- In the collection of Cushing antiques to be sold at the 


‘ lou W ? ss ake a Interesting clocks in the Cushing |tury and early XIXth century English 
made in New England, about 1740-50, collection include the very fine Chi-|and American furniture will come up 
were for many years in the possession | nese Chippendale wall clock made by | for auction in the one-session sale on 
of the Thornton family of Rhode|the noted English clockmaker, John/|the afternoon of March 7th. At this| American furniture is of fine quality., pieces and Pembroke tables and 
Island. They are illustrated in Nut-| Jones, about 1760, and illustrated in|time the property of Mrs. M. C. Meade! Chippendale, Hepplewhite and Shera- | chairs. 


A merican-Anderson Galleries on February 27th. 


ting’s Furniture Treasury. A Phila-|Nutting’s Clock Book and Furniture | of Plainfield, New Jersey, of Mrs. V.|ton pieces of English origin and Another feature of the sale will be 
delphia Chippendale carved mahogany |Treasury; a decorated mahogany | M. Jourdain and others will come up| American pieces of similar styles are|the early American glass, luster and 





lowboy, about 1760, is of Savery or|shelf clock by Nathan Hale, Chelsea,|for auction. Both the English and’ included. There are Duncan Phyfe ‘Continued on page 26) 
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shipments we have same examined by U. S. Customs aris 11Dao 
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DUNCAN PHYFE CARVED MAHOGANY SMALL SIDEBOARD 


In the collection of Cushing antiques to be sold at the American-Anderson Galleries on February 27th. 
g q y 


COMING AUCTION 
SALES 





(Continued from page 24) 
Lowestoft. Decorative 
as clocks, will also be dispersed. Some 
very fine blue and white Staffordshire 
has the arms-of-the-States pattern. 


objects, such 


ARGHIS CHINESE 
CLOISONNE, LACQUERS, 
SCREENS, ETC. 
Exhibition, March 2 
Sale, March 8 
the announcement of 
the American Art Association-Ander- 
Galleries, Inc., cloisonné 
vases of the Ming Dynasty ap- 
pear in the collection of A. J. Arghis 
of New York City to be dispersed at 
the Galleries the afternoon of March 
8th, after exhibition from March 2nd. 

In addition to the cloisonné, the 
eollection includes lacquer, 
semi-precious mineral carvings, 
nese porcelains and pottery, and some 
silk-and-gold brocade priest robes. 
There are several large circular 
plaques of black lacquer with semi- 
precious minerals introduced in a 
decorative design, and other lacquer 
plaques, one of which is made up as 
a table with carved redwood legs, an- 
other as a tilting-top table. In this 
collection also appear an eight-fold 


According to 


enamel 
will 


son 


bronzes, 


Coromandel screen and some four-fold | 


redwood screens with 


ings. 


applied carv- 





Chi-| , ? 
| Asia 








PORTRAIT 
PAINTERS 
GALLERY 


Exhibiting the works of leading 


American Portrait Painters. 


Sittings arranged with leading 
artists best qualified to portray 
your special characteristics and 


personality....... 


570 FIFTH AVENUE 
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ELVERSON-STEIN 
FURNITURE 
Exhibition, March 8 
Sale, March 12-14 


XVIIIth 
rare antique rugs and 
ered in tapestry and needlework will 


English furniture, 


furniture 


century 


COV 


go under the hammer in a four-session 
Association- 
March 
The majority of items 


sale at the American Art 
Anderson Galleries, 
12th to 14th. 
from the collections of Colonel 
Jr., of Philadelphia, 
Stein of New York 
there additions 


Inc., on 
come 
James Elverson 
and Leonard L, 
City, 
from 

The needlework and tapestried fur- 
purchased in 


although are 


other sources. 


includes 
the 


niture pieces 
important sales of 
years at the American Art 
Association and the Anderson Gal- 
leries, including the Carlo Girard sale 
of 1923. From the collection of Mr. 
Stein come Gothic furniture and 
carved wood figures. 


some of most 


previous 


The rugs and carpets include a rare | 


XVIth 
Asia 


the 
two 


Minor 
century 
Minor 


floral rug of 
Damascus type; 
prayer rugs of the 
XVIIIth century; a rare Mongolian 
silk and silver carpet of the Kang 
Hsi period and two important XVIIth 
century Kouba carpets from the col- 


|in the Chinese style 


XVIIth- | 





The Art News 


CIRCA, 1800 


Among the most interesting of the 
English XVIIIth century pieces are a 
Chippendale mahogany and needle- 
point sofa; a pair of George III ma- 
hogany collector’s cabinets with curi- 
ous high-pointed pediment; a set of 
four Chippendale carved mahogany 
and needlework side chairs and a 
Queen Anne inlaid burl walnut sec- 
retary in two parts. 

Among the American furniture is a 
Hepplewhite slant front writing desk, 
of finely inlaid cherry-wood which was 


included in the Reifsnyder sale of 
1929. 
A Louis XVIth marquetry § secre- 


taire with gilt bronze mounts is signed 
“Pierre Macret, M.E. 1758.” Architec 
tural and landscape motives decorate 
the six panels of marquetry inlay. 
Italian and Spanish furniture, as well 
as a group of French pieces, are also 
included in the sale. 

Among the tapestries is to be found 
a French XVIIIth century weave with 
amusing chinoiserie pattern carried 
out in tones of rose and blue. 

A feature of the sale is a pair of 
early XVIIth century Japanese screens 
by Tanshin, of 
the Kano school, which are consid- 
|ered to be among the finest specimens 
of his work in America. The Em.- 
peror and Empress, attended by their 
court ladies are represented against 
a gold background. 

Smaller objects in the dispersal in- 
clude antique jeweled and enameled 


lection of Heinrich Jacoby of Berlin. watches, miniatures and snuff boxes; 














BRAQUE 
CHIRICO 
DERAIN 
DESPIAU 
DUFY 


GROMAIRE 
LURCAT 


43 EAST 57th STREET 


“jo - 


MODERN ART 


VALENTINE GALLERY 


MATISSE 
MIRO 
MODIGLIANI 
PICASSO 
REDON 


SEGONZAC 
SEURAT 


| 
| 
| 
| 


Saturday, February 22, 1930 


| UCTION Ss LES total for the sale was $68,022.50. Im- 
| A A a portant items and their purchasers 
follow: 


REPORTS 29—Pair early American’ etched 
glass hurricane shades; F. C. 





EP ere or ee $ 110 

80—Italian gold and silk-embroid- 

| Got LD-JOURDAIN, ET AL. FURNI- ered emerald-green velvet hang- 
TURE AND DECORATIONS ing; V. and L. Benguiat......... 160 

American Art Association - Anderson | 243—Satinwood parqueterie writing 
Galleries, Inc.—Antique furniture, decora- bureau, mounted in cuivre dore, 
|} ions and objets d'art, the property of Louis XV_ style; E. ’ Bona- 
the estate of the late Charles A. Gould WE cewGis tnodahOeennd ¥ 6b ewes 325 
and property of Mrs. V. M. Jourdain, | 946—Decorated red lacquer small 
with additions, were sold on February secretary, Queen Anne style: I 
| 12th, 3th, 4th and 15th. The grand Ellis ' . sii ss 12 

| Pere eererer eer eee 35 
256—Rose damask and carved wal- 
clocks, bronzes and marbles; Chinese nut suite of settee and six chairs, 

. bch : in the Lous XV _ taste, about 
porcelains, pottery and mineral carv 1850: M. H. McFarland ........ 990 
ings; Georgian and early American | 373—Two San Ts'ai pottery statues, 
silver; small specimens of early at - seeders Ralph - Chait... 420 
or wy aaa eee a are ie So--Hepplewhite carver mahogany 
stained glass; decorative textiles and three-chair-back settee, English, 

a small group of paintings and prints, XIXth century; Mrs. C. W. Yule 425 
the former including a floral painting | 492—Tapestry covered suite of 


canape and two fauteuils, Louis 
XVI style; Mrs. E. J. Lownes.. 
(Continued on page 27) 


by Van Os and a Samuel 


Scott. 


marine by 





OTTO BURCHARD 


AND COMPANY, Inc. 





PEKIN SHANGHAI 
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CHINESE 
ART 


ALWAYS ON EXHIBITION 


NEW YORK 
13 EAST 57th STREET 
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JULIUS H. WEITZNER 
Old and Modern Paintings 


SPECIALIZING TO THE TRADE 


9 EAST 57th STREET NEW YORK 
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Amercian Art Association Rains Galleries 
Anderson Galleries, Ine. 40 East 56th Street 
30 East 57th Street , 
= @ oo ; February 19, 20, 21, 22—Rare tapestries, 
February 25, 26 — Tillinghast-Norton- “ : 7 . : 
Ritchie, et al, collection of autographs. antique hangings, old furniture, silver, 
February 27—The Nathan Cushing collec- jade, oriental rugs and household em- | 


American antiques. 
28, March 1—English 
furniture and art objects, 


tion of bellishments. 


February and 
French 


modern and antique, the property of | Silo Galleries 

Peter W. Rouss, and Italian furniture | 40 East 56th Street 

ind tapestries, the property of Piero : ; 
Venezze of New York City, with addi- | February 20, 21, 22—Household furnish- | 


tions ings and jewelry. 





FOREIGN AUCTION CALENDAR > 


| 


LONDON 
Christie, 


Manson & Woods 


BERLIN 
International Kunstauktionshaus 


February 25—The collection of Count | February 28 and Mareh 8—Ancient and 
Bus en Karatsonyi. modern pictures and drawings, the 
February 25—Art from Castle Schon- property of the late Barnet Lewis, 


brunn Esq. 
| March 5—The 


Consul- | 


Lansdowne marbles 


Wertheim 
The collection of 


Mareh 25, 26 March ¢—Ancient and modern paintings 


General Baschwitz. ‘ | from the Lansdowne and Sellar collec- | 
April 30—The Svenonius collection of old | tions. 

Masters 
April 30——The Renner Zimmermann paint- Sotheby 


ing collection. March 3—Printed books and manuscripts, 


chiefly of the XVIIth and XVIIIth cen- 
Tt nate Deen nisttanbiinn- ‘xd turies, the property of Mrs. Alfred 
March 4—The . i Noyes. 
Chinese art ; 
Mareh 18—The Vieweg collection, MILAN 
H. Ball & P. Graupe Galleria Geri 
April 18-29—The collection of Dr. L. Selig-| Mareh 20-283—Antique and modern paint- 


mann of Cologne. 


LONDON LETTER 


ings, objects of decorative art. 
| Lot and his two daughters grouped 
against a background in which are to 
Reported Finds of the Week, be discerned the pillar of salt and the 
Including a Giorgione, a Rem- |ruins of Sodom. A similar work is 
brandt and a Holbein | reproduced in book on the 
Sie Philip Sassen te Arrange painter, in which he mentions the fact 
: 4 > “rs : that at the time the picture could not 
Loan Show of “Conversation- ep RAN 4 


Bode’s 





for, while it bore obvious relationships 


Pieces” | a 
In the Galleries: Benno Schotz |, 
: ~ ° | From another source comes the 
Modern American Etchings| ag 
> : |}news of a remarkable Holbein discov- 
and Mile. Possoz 
‘ . a |} ery. It concerns a portrait which 
Bourdelle Memorial Exhibit | formerly presented a difficult problem, 
Promised | 


High Prices for Etchings Seem 


to Holbein’s art, some passages were 
Inevitable 


| obviously not from his brush. Yet the 


Etienneret at St. George’s history of the portrait seemed con- 
Exhibition Space for Artists clusive. With considerable enterprise 


it was determined to clean off some of 





By Louise Gorpon-STABLES the surface paint and this step has 
This has been a week of reported | been fully justified, for underneath 
“finds” of some importance. First | has been found an undeniable Holbein. 
omes that of a Gior-| The explanation is amusing. After 


landscape by 
gione, bought by Mr. Frank Sabin of |the original portrait was painted by 


New Bond Street at the sale of Lord | Holbein, the sitter was raised in rank 


Chesham’s pictures a few days ago. and his higher position enabled him 

: to wear robes of a more imposing type. 
Although the work was actually cata-| Wishing to be immortalized in these 
logued as by this rare painter, one| latter, the sitter engaged a contem- 
may well describe this as a “find,” for, | PoOTary artist to paint a more elab- 


orate costume over the original dress. 
Hence the difficulty experienced in re- 
moving the pigment, which was so 
hard that it had actually to be chipped 
away. But the historic details were 
established in every particular. 
7 * * 

is a happy idea on the part of 
Sir Philip Sassoon to choose “English 
Conversation-pieces of the XVIIIth 
Century” as the subject for a loan 
exhibition to be held at his house in 
March, for the benefit of a group of 


as every habitue of salesrooms knows, 


such attributions are not uncommon 
and are often open to discussion. In 
this case the claim could hardly have 
been taken seriously as the panel was 
extremely dirty and it 
courage to assume that cleaning would 
improve an almost indistinguishable 
Subject. The picture 


hymph among trees with the figure of 


needed some It 


represents a 


Pan, a characteristic Giorgione com-| hospitals. This is a new method of 
position, suffused with the warm, gold-| Classifying pictures and a very enter- 

; P P aining > r . "ac ny . 
en light that makes poems of his paint-| /ning show should result. There 


are to be a hundred and fifty works 
in all, among them many family pic- 
tures that have never before been pub- 
licly shown. 

What exactly constitutes a “conver- 
sation-piece” it is not simple to define, 
but it must be something much more 
than a mere grouping of figures, even 
of the same family, or of a band of 
friends. It must in a sense have a 
certain literary significance, that is to 
say, it must be descriptive of some in- 
cident or seek to immortalize some set 


ings. I hear that 
not to draw 
in the 


Mr. Sabin, anxious 
attention to his 
picture, 


interest 
very wisely arranged 
for some one else to do the bidding. 
Otherwise he would probably not have 
secured his prize. 
* OK * 

The second discovery reported is 
that of a Rembrandt painting on panel 
at an inn in Stranraer. It represents 





| 
| 
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“JAMES ORCHARD, ESQUIRE” 
Sold to Mrs. Laura A. Clubb of Kaw, Oklahoma, by the Newhouse 
Galleries. This portrait represents James Orchard, Esq., who lived 
at 31 John Square and died in 1835 leaving a considerable fortune, 
and comes from Miss Manson, daughter of Mr. Manson, one of the 

partners in Christie, Manson and Wood, London. 


of circumstances. When we mention 


the names of Hogarth and of Zoffany | 
we speak of past masters of the con-| 


versation-piece, men who have con- 
veyed to posterity a more intimate 








sense of the life of their period than a 
could 





By JOHN HOPPNER 


whole library of biographies 
achieve. 
The Duke of Leeds is lending } 





[o- 
garth’s “Scene from the Beggars’ Op- 








| Atholl 
will be well represented are Gainsbor- 
ough 


| Morland, Stubbs and Highmore. 





NORBERT FISCHMANN GALLERIES) 


contribute 
family. 


Zoffany’s 
Other 


group of the 
painters that 


(with his “Robert Andrews and 
Wife’), Reynolds, Rowlandson, 
The 
opening will take place soon after the 


His 


| close of the Italian exhibition. 


* * * 


There is a newcomer at the Lefévre 
Galleries in King Street, St. James’ 
Benno Schotz, the sculptor. His most 
interesting work is in _ portraiture, 
some of which adopts the rough-cast 
surface quality that Epstein affects, 
while some has a more conventional 
suavity, but all seize much that is 
characteristic and illuminating in the 
subject portrayed. When imaginative 
themes are essayed, the sculptor is 
less successful, seeming to lack pro- 
fundity and achieving rather a mask 
of emotion than the thing itself. Some 

(Continued on page 28) 
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(Continued from page 26) 
jaku rug; Mr. W. W. Wood, 
3rd 225 
Appliqued gold - embroidered 
crimson velvet armorial baldac- 


526 


660 


chino Italian, Empire period; L. 

B. Doyle and Company ......... 475 
671—Drap d'or rose-crimson velvet 

applique embroidery hanging, 

Portuguese Baroque; Mrs. E. J. 

Po, are eee Pee 510 
672—Drap d’or rose-crimson velvet 

applique embroidery hanging, 

Portuguese Baroque; Mrs. E. J. 

ng BTL oe iT ere ee 475 
774—Kahsan carpet; Mrs. T. Daly 435 
776—Sarouk carpet; Mrs. A. M. 

CO Rr er rR a ee 50 
778—Mahal carpet with Kirman de- 

sign; H. G. Montgomery ........ 47 
871—-Carved white jade incense 

burner with original cover; E. 

Perea, Te Ada 6005 00ac eesevatarn 975 
873—Imperial carved white jade 

covered vase, Ch'ien-lung period; 

We. SRM 60s civ bk atecavdeeeenes 1,050 
955—Kashan carpet; Samson Rosen- 

MOREE . adeedheiths on0636¥0tesusn bases 900 
957—Kirman Lavehr carpet; French 

RNG COMET, SG. ccccctenveses 850 
958—Kashan carpet; 750 


Hyman Cohen 
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(Continued from page 27) 
studies of childhood are happy, and 
treated with a commendable simplici- 


ty and directness. 
* + * 


There is an agreeable liveliness in 
the modern etchings by American 
artists shown at the Fine Art Society 
in New Bond Street. It may be possi- 
ble to point here and there to Euro- 
pean influences, to say that this is 
reminiscent of the French, that of the 
Italian, but nevertheless a very in- 


dividual spirit is manifest. 

This exhibition tells us much that 
is valuable about America and the 
Americans. There is Julius Bloch act- 
ing as a sort of Hogarth to his fel- 
lows; William Meyerowitz translating 
city and harbor into architectural pat- 
terns; and half a dozen etchers with 
a new viewpoint. It is an exhibition 
that should prove intensely interesting 
to all who are following the modern 
trend in the graphic arts. 

It is less easy to accept Mlle. Pos- 
soz, in another part of the Gallery. 
She has an ingenuous style, based on 
the Laurencin method, and treats her 
themes in the manner of illustrations 
in a child’s picture’ book. Her 
women’s faces are conventionalized 
and she varies them as little as a doll 
manufacturer does those of his dolls. 
The same sense of unreality pervades 
all that she does. The showing is 
rather charming, original, provoca- 
tive, modern, but its importance is 
not great, although she has created 
a whole new world of her own as a 
background for her figures, It is said 
that this Belgian artist is altogether 
Parisian in style. That may be so; 
we should like, however, to see an- 
other and perhaps the Belgian side of 
her art. 

+ a + 

Later in the season there is to be, 
at the Leicester Galleries, an impor- 
tant memorial exhibition of sculpture 
by the late Antoine Bourdelle. All 
his finest works are to be included in 
this comprehensive show. Although 
Bourdelle was an honorary member 
of the Royal Academy, no previous ex- 
hibition of the kind has ever been 
held in this country. 


* * * 


Dissatisfaction has been voiced in 
certain journalistic circles concerning 
the failure of -he etcher to participate 
in the phenomenal rise in value which 
his works often enjoy during his life- 
time. It is now contended that in 
many instances the etcher makes an 
arrangement with his _ publisher 
whereby he is allowed to retain a 
number of prints to be held for ap- 
preciation in value. This seems the 
fair way out of the present situation 
and one which should surely satisfy 
both the “arrived” and the aspiring 
artist. 

No one seems to be in favor of mak- 
ing a print issue so large as to en- 
danger its quality, and this is appar- 
ently the only alternative to the com- 
paratively high sums asked. Also 
there is no doubt that we are apt to 
become apathetic when the same work 
is met continually. That is doubtless 
why fine photogravure and other re- 
productions of famous works of art 
are less popular than in the early 
days of their introduction and have 
more or less been abandoned. An 
etching repeated in hundreds or per- 
haps thousands, must subtly lose in 
drawing power. 

* aK oa 


The St. George’s Gallery in Hanover 
Square makes some notable discov- 
eries from time to time. The latest 
is that of a Frenchman, Etienneret, a 
man who in his time has, like Jacques, 
played many parts. In consequence, 
he brings a pleasant air of sophistica- 
tion into his studies. His use of thick, 
solid pigment in some of the canvases 
is bold but justified by its effective- 
ness, though the rather unpleasant 
surface quality involved in this tech- 
nique has definite dangers. The fig- 
ure studies are solidly painted and 
the sense of color is often subtle. If 
occasionally one feels a desire for 
something more than a nicely bal- 
anced rhythmic composition, it must 
be remembered that this painter is 
only thirty and that he is practically 
at the outset of what promises to be 
a very interesting career. 


* * * 


Probably it will not be long before 
any artist will be able to address him- 
his public 


self to without difficulty. 


Not only are Soho restaurants offer- 


|to art groups, but a 


ing the hospitality of their wall space 
book’ shop off 


| Charing Cross Road has now opened 


a spacious, well lighted art gallery 
which they are ready to loan at a 
negligible price to artists who prefer 
to work independently of the group 
system. Whether the promoters will 
eventually succumb to the lure of 
renting only to artists of the type who 
attract and are therefore likely to 
bring better commission fees, remains 
to be seen. But the venture is an in- 
teresting one and shows which way 
the wind is blowing. It is surely a} 
very poor artist nowadays who is not 
able to get exhibition space. 


James C. McGuire, New York collec- 
tor, whose prints are internationally 


famous, has lent to the Museum of | 
Fine Arts a selected group of his wood 


and metal cuts of the XVIth and | 
XVIIth centuries, including many 
works in color. There are several | 


block books, excessively rare, in the 
collection. This exhibit will continue | 
through April Ist. 

By courtesy of the Metropolitan Mu- 
seum, New York, the Boston Museum 
will show, beginning February 18th, 
in the renaissance galleries, a collec- 
tion of the paintings of the interiors 
of Egyptian tombs made by Mr. and 
Mrs. Norman G. Davies. 

* » . 


In the death of Francis G. Kirshaw, 
keeper for many years in the Chinese 
department, the Boston Museum has | 
lost one of its most scholarly and | 
agreeable officers, a man of fine cul-| 
tivation and personal friendliness. He | 
was a member of the Harvard '92 
class which is well represented among 
local Harvard alumni. His acquaint- 
ance with Asiatic literatures was pro- 
found: his practical craftsmanship 
gave him an appreciation of the ar- 
tistic values of ancient art which not 
every scholar possesses. His leader- 
ship in the movement to endow a 
chair of Chinese at Harvard is well | 
remembered. Such connoisseurship as 


his, while not spectacular, has had | 
communal as well as institutional | 
value, 

* * * | 


Other February exhibitions in Bos- 
ton include: paintings by Anthony | 
Thieme at the Casson Gallery, from 
the Ainslie Galleries of New York: 
wire and wood sculpture by Alexander | 
Calder and jewelry at the Harvard 
Society of Contemporary Art; works 
by Elizabeth Piutti-Barth at the Rob- 
ert C. Vose Galleries; portraits by 
Martha E. Crocker at the Grace Horne | 
Galleries; water colors by Ralph W. | 
Gray at the Copley Gallery; etchings 
of animals by Marguerite Kirmse and 
others at the Children’s Art Center: 
water colors by Bessie E. Creighton at 
Doll and Richards; etchings and a few 
lithographs by Frank W. Benson at 
Goodspeed’s; paintings by  Bertus 
Pierterz at Miss Rivers’ Gallery: 
landscapes by Anthony Thieme at the 
Casson Gallery; etchings by Kenneth 
Shopen at the Society of Arts and 
Crafts. 





* * * 


The jury for the current exhibition 
at the Art Club awarded the Art Club 





| Tide,” 


list of the fifteen 


| artists, 
| George A. 


The Art News 


prize to Charles H. Davis for a land- | 


scape called “Interlude,” and_ to 


Charles W. Hawthorne the Art Club | 
entitled | 


medal for a large picture, 
“Adoration of the Mother.” 
A dominating work in the exhibition 
is the portrait of Leonor Freshnel 
Loree, and this is by Ernest L. Ipsen. 
By Charles H. Woodbury is “Morning 
a picture of shore and sea; and 
by the third member of the jury, Aldro 
T. Hibbard, is “Stratton Mountain.” 
Frank W. Benson, H. Dudley Mur- 
phy, Gertrude Fiske, Lillian Westcott 


| Hale, Chauncey F. Ryder, Charles H. 


Davis and Daniel Garber complete the 
and are each well 
represented. 

7 - * 


A showing of the recent works of 
Karoly Fulop opened at Doll and 
Richards on February 2tlh and will 
remain through the 25th. There are 
sixteen wood carvings in the collec- 


| tion and five carved panels. 


WORCESTER 





An exhibition of prints by American 
from the collection of Mr. 
Gay of Hartford, is being 
shown at the Worcester Art Museum 
in cooperation with the Arts and In- 
terests Committee of the Junior 
League, until February 26th, 

During February there is an exhibi- 
tion of sculpture by Malvina Hoffman 
in the upper West Gallery. 





INDIANAPOLIS 


The forty-fifth annual exhibition of 
American paintings opened recently 
at the John Herron Art Institute, in 
which eleven American artists were 
represented by forty paintings. The 
artists exhibiting represented various 
tendencies—loosely termed 
tives and moderns—and although their 
work did not represent a complete 
cross-section of American painting it 
represented a very happy section of 
this cross-section. The artists repre- 
sented were Frank W. Benson, Emil 
Carlsen, Preston Dickinson, Walter 
Gay, John R. Grabach, Leon Kroll, H. 
Dudley Murphy, Charles’ Rosen, 
Chauncey F. Ryder, Gardner Symons, 
and Walter Ufer. 

* ok * 


conserva- 


lustre 
goblets, 
loan 


A collection of thirty-five 
jugs, pitchers, mugs and 
which has been exhibited as a 
in the entrance Gallery of the Insti- 
tute for several months, has recently 
been made a gift to the museum. The 
lustre was a part of the collection of 
porcelain and other art objects owned 
by the late Mr. and Mrs. Will H. Latta 
and was presented, in their memory, 
by Miss Mabel Leigh Hunt and the 
Art Association. 
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BALTIMORE 


Exhibitions at the Baltimore Muse. 
um of Art for the month of March wil] 
be the Thirty-third Annual Exhibition 
of the Baltimore Water Color Club 
and bronzes by Emmanuel Cavacos of 
Baltimore. 

Twenty-six thousand visitors viewed 
the foreign section of the Carnegie 
International Exhibition while it was 
on view at the Baltimore Museum, 
from January 8th to February 17th, 
1930. Three paintings were pur. 
chased from the group: “The Three 
Kings,” by Glyn Philpot, an anony- 
mous gift to the Museum; “Carbonero 
River,” by Timoteo Tubio, purchased 
by Miss Julia Rogers of Baltimore; 
and “New York City from the Termi- 
nal Buildings,” by C. R. W. Nevinson, 
purchased by Miss Margaret D. Boehm 
of Baltimore. 


‘DENVER. 


February exhibitions at the Art Mu 
seum include sculpture and drawings 
by George Kolbe; sculpture, drawings 


and woodcuts by Aristide Maillol: 
Gobelin tapestries; loaned by Mrs 
Verner Z. Reed and Mr. and Mrs. 


Claude K. Boettcher; Indian art from 
the northwest coast; and Fifty Prints 
of the Year, until February 27th. A 
special feature of the month at the 
Museum was the opening of the (Co- 
lonial Room. 











Ancien Palais Sagan, 57 Rue St. Dominique 


JACQUES SELIGMANN & C= 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


PARIS 





9 Rue de la Paix 




















New York 


MAX SAFRON GALLERIES — 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS | 





Saint Louis | 











OPENED 








New low-priced section in the 


ARCHIPENKO ART SCHOOL 


16 West 61st St., New York 


SCULPTURE—DRAWING 


PAINTING—CERAMICS 
From 1 to 4:30 P. M. 








- ELISABET LITTHAUER 
BERLIN W 


Konigin-Augustastrasse 50 


WORKS of ART 


(Pictures, Tapestries, Furniture ) 
PRIVATE PROPERTY 


Sold on Commission 





Consultation on artistic furnishing 





Advice to intending buyers | 











Need cash—will sell at any price 
41 OLD PAINTINGS of OLD 
MASTERS. Part of collection of 
a famous Italian poet. Communi- 
cate at once. Box 69, Art News, 
20 East 57th St., New York City. 














ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regildin 
Paintings - Relined - Restore 


116 EAST 57th ST., NEW YORK 

















MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 
WILLIAM MACBETH, Inc. 
15 East 57th St. New York 

















Dr. ALFRED GOLD 


Impressionists 


5 Victoriastr. Berlin, W. 10. 








BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 














Works 


~ARTHUR GOETZ 


Old Paintings 


24-26 East 58th Street 


of Art 


New York 





























SCHWARTZ GALLERIES | 


Marine and Sporting Paintings | 
Etchings by the Modern Masters | 


Mezzotints in color by S. ARLENT EDWARDS 


517 MADISON AVENUE 
Near 53rd Street 


NEW YORK CITY | 
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Calendar of Exhibiti 1 N York Beers Pe a 
' | | Saino a . ee eee AINSBOROUGH GALLERIES, 1c. 
Ackerman Galleries, 50 East 57th St.— Educational Alliance, 197 East Broadway.,; Murai Gallery of Contemporary Art, 47 9 
n Etchings and Prints by American and Exhibition of paintings by American | West 52nd st.—Exhibition of con- | 
b British Artists. — lent 7 ye Metropolitan Museum | temporary American art, including oils 
of Art, to March 17th. |} water colors, prints and sculpture. . 
f rhomas Agnew & Sons, 196 East 67th Sts | oo eS RICHARD VITOLO RICHARD E. ENRIGHT 
Old masters. ‘hrich Galleries, 36 East 57th St.—Exhi-| yuseum of Modern Art, 780 Fifth Ave.— | President Vice-President 
d bition of old masters, through February. | Exhibition of “Painting in Paris.” 
rican Art Association, Anderson Gal- | _ : | ‘rough March 2 so 
: \mejes, Inc. 30 East 87th St.—Photo-| Ferargil Galleries, 37 East 57th st—| ‘"rough March 2nd. 
8 graphs by Bob Davis to March Ist. Exhibition of sculpture by American | National Arts Club, 15 Gramercy Park.— | 
1, ech through February, Paintings Seventh Annual Exhibition by Living 
1, american Museum of Natural History, i > Hill Hill and prints by Polly American Etchers, to February 28th. 
J : ’ i 77th St.—Exhi- <nipp Hill, through March Ist. 
r Columbus Avenue - ‘4 ry . th | National Association of Wom Paint Old and Gontemporary 
bition of paintings of natives o 12 | mH ‘ a ie » OF Wat £F ' National Assoc o omen Fainters . 
° a ohamenth Islands and New Guinea by "ap Foeen Sones, 5 shire, — —— and Sculptors, 17 East 62nd St.—Ex- 
y- Caroline Mytinger, to February 28th. ard es by Joseph Newman, to Mar 1) hibition of works to be awarded to “M. st . 
«i = patron subscribers, to March 8th. é"LaStTeCUS 
ri “An American Place,” 509 Madison Ave.— | Fifty-sixth Street Galleries, 6 East 56th | y Tew ’ : — —____ 
. Exhibition of 27 new paintings by St.—Oil and pastel portraits and _ still - = eae ge a Circle, Md East 
. — eae mie March 17th. ite waintiowe ‘tar ie epg AP aie 1 yp sith St.—An exhibition of recent work | 
‘ Georgia O'Keeffe, to i I iting: y M. Bucknell-Pecorini ; by A. F. Levinson, to February 28th | 
i- sculpture in wood and bronze by Joseph co i a ee 
> vrenitectaral Lente ona Mammunt cae | clit water colo: by “Mauia” dutget’ | New York Mistorteal Soctety, 170. Contral _ 
es oe St.——P Orly - < . oa ud , : . : : ASKCY » | ar yest—E ibiti : 8 
- hibition of the League, to March 2nd. murals, lithographs and water colors | D RL woe pores > ie of —— ee | 222 est 59th Street New York 
iA Se by Ellsworth Ford; to March Ist. | York stage, 1850-1910, through February 
Arden Gallery, 460 Park Ave.—Exhibition : é _ | 928 1930. 
of pine for interiors from England,| G. R. D. Studio, 58 West 55th St.—Ex- | , — ee 
France and America, old wall papers hibition of paintings by Day, Kottgen, | New York Public Library, 476 Fifth Ave—| 
and modern needlework from the Needle Shimizu and Todd, to March Ist. } Corridor, third floor, early views of| = - - 
and Bobbin Guild, to March 5th. , : : : : American cities. Room 316; exhibition | = —— — 
. Gainsborough Galleries, 222 Central Park of lithographs and wood engravings oy | 
| 
| 


Art Center, 65 East 56th St. Paintings South.—Old and contemporary masters. Honore Daumier, to March, 1930. Room 


3 by Gurdon S. Howe and Homer E. : F 321; exhibition of rtraits in li x 
28 le rtson, wood block prints by Mark Gallery of Living Art, 100 W ashington | vaaiee. eu Stasem Mmenitition ee | | 
i and decorative arts shown by Square East.—Permanent exhibition of ae ane ‘ *" J 



























































‘ Perpel ; ; Heke peggy es + Aigees 50 books of the year by the American | | 
'S the ~~ og + to rare progressive XXth century artists. Institute of Graphic Arts, Room 112. | 
Ist. ork Dy} re ane OFR SUL, Y Pas ’ . s ’ } 
Ss - veri rat somi- | Paseal M. Gatterdam Gallery, 145 West 7 , : 
we Craftsmen and Mexican crafts, semi ot: . ok, ah tae ys re New York School of Applied Design for | §) or so r or oO ec ons 
m permanent, ae St.—Exhibition of American paint- Women, 160 Lexington Ave.—General | | 
: ,e } »xhibition. 
, Babcock Art Galleries, 5 East 57th St—| sei na & | TAPESTRIES — PAINTINGS 
A Exhibition of paintings of the West b) | “Sar aoe yarns pee —" Pe Ave.—- | Newhouse Galleries, 11 East 57th St.—| 
he one Wolf and pastels and drawings a paintings and works of art. 7 ols atett ; 7 
* sane .“riinan, te March iat. P ADTNER GA From Early Middle-Age to the Renaissance 
. Grand Central Art Galleries, 6th Floor, Arthur U. Newton, 665 Fifth Ave.—Paint 
Balzac Galleries, 102 East 57th St.—Ex- Grand Central Terminal.—Portraits in | ings or XVIIIth poe Hints, En rlish canine 
se hibition of paintings by Jacques Zucker, ~ by eeaee French Cresson, | — y ienglis as 34 Rue Lafayette, and 
» February 28th. o February 22nd. tecent water colors | 
7 t February . by Charles W. Hawthorne and paintings O’Hana and de Cordova. Inc.. 148 East 58 Rue Jouffroy (Boulevard Malesherbes) 
Barbizon Branch Gallery of the Art of interiors and still life by Mary Gray, | ~ goth st. Spanish and French aniionsn PARIS 
| Center, 140 East 63rd St.—Paintings b) to March Ist. Paintings by Carl Wuer- primitives, objets d'art - 
members of the Cyasan Artists of the mer, February 25th to March 8th. ° , a aa 
sro o February 28rd. Photographs , Gg a. “ee 5 | 
Bronk, to FSippreil, March 3rd through | Hackett Galleries, 9 East 87th St.—Group | Opportunity Gallery, The Art ¢ salrinass | 
by - a MM. , exhibition of contemporary Irish art, selected by Alfred Stieglitz o M: =" 
2 ORG? oth trish, | geet bere! EN HAUL GUILLAUME 
’ — 
Belmont Galleries, 576 Madison Ave. Harlow, MeDon : Co.. 667 Fift ey, Pe . . , i ’ 
Primitives, old masters, period portraits Exhibition gen B Pens |e pe eg Frank Partridge, 6 West 56th St.—Exhibi- | FIRST-CLASS PAINTINGS 
dating Debreare. 2 *] tion of old English furniture, Chinese | Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
Boehler & Steinmeyer, Inc., Ritz Carlton a cdeieate Sil : os eae ieee | porcelains and paneled rooms. seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 
1, Ss » 729.—Paintings as- + Jackso ges, fast 54th St.—Au- | . ‘ aN 
Hotel, Suite 729.—Paintings by old ma weettnind an tanta” Pearson Gallery of Sculpture, 545 Fifth CHOICED PIECES OF ANCIENT NEGRO ART 
ters. ae Ave.—First Annual Exhibition of 59 Rue La Boétie, PARIS 
Holt Gallery, 630 Lexington Ave.—Exhibi- selected works by young. sculptors, !/k 
Bonaventure Galleries, 536 Madison Ave.— tion of oil paintings by Jean Jacques to February 28th. [—————_— - - 
Autographs, portraits and views of his- Pfister, through March 2nd. | — — oa oon ee 
torical interest. Edouard Jonas Gallery. 9 East 56th St.— Portrait Painters’ Gallery, 570 Fifth Ave.— | 
Paintings ape ranch XVI Ith century Group of portraits by twenty American | Fi l ° ® 
' Paul Bottenwieser, Ambassador Hotel, \itists and other old masters, | artists, | irst-class Paintings 
—4 . » §04-6.—P% s by} é S. r ye mee 
: ay a wring FRE FE : 7 The Potters’ Shop, Inec., 755 Madison Ave. eee 
~ Bourgeois Galleries, 693 Fifth Ave.—Fine | “ennedy Galle eae ebee aoe —Exhibition of fantastic birds and | 8 Rue La Boetie 
“| paintings. traits, views and historical prints ee 7 ao pooner by Wil- | PARIS 
: An : : = iam Sewell, to March 5th. | #l 
Bower Galleries, 116 East 56th St.—Paint-| Keppel Galleries, 16 East 57th St.—Ex ; a 
| ings of the XVIth, XVIIth and XVIIIth hibition of portrait engravings, to Reinhardt Galleries, 730 Fifth Ave.—j)| §L _ si — i ts — 
eenturv English school March 15th. Exhibition of contemporary French 








masters, February 22nd to March 15th. | 





James D. Brown, 598 Madison Ave,—f£x- | Thomas Kerr, 510 Madison Ave.—Antiques, 


hibition of paintings, porcelains, rare Kleemann-Thorman Galleries, Ltd.. 575 | James Robinson, 731 Fifth Ave.—Exhibi- ; 
fabries and objets d'art, now current Madison Ave.—Exhibition of prints by tion of old English silver, Sheffield plate | 
l. Friedlander, to February 22nd. New and English furniture. 


Brooklyn Museum, Eastern Parkway, prints by American etchers, March Ist 





Brooklyn—Exhibition of ge ean to 15th. | Roerich Art Center, Riverside Drive at 23bis Rue de Berri, PARIS (Champs-Elysées ) 
Belgian painting, sculpture and graphic] _ : | 108rd St.—Exhibition of paintings by 
irts, to February 23d. Colored draw- ee Galleries, 12 East 54th St.—| Emma Fordyce MacRae, to March 7th. FIRST-CLASS OLD PAINTINGS 
ings by American Indians, the collec- d masters. 





tion of Miss A. E. White and the rlewh ' ee . ' Rosenbach Galleries, 15 East 51st St.— FRENCH FURNITURE (18th Century) 
u RP odbc ; Jan Kleykamp Galleries, 5 East 54th St.— aehihiti - au vs 

Twelfth Annual Exhibition of the Chinese-Turkestan exhibit Exhibition of an XVIIIth century Au- SS ai 

Brooklyn Society of Miniature Paint- sin — ; . busson tapestry, through February. Cana 
ers, through February. Birds and beasts ler G oo . ee ae 
in etchings and block prints, through Knoedler Galleries, 14 East 57th St.—Ex Rosenbach Galleries, 202 East 44th St.— 


| 
| 
ck hibition of oil paintings by Muriel Wil- ; 
| February 27th, Original drawings by| son and Bassatt Wilson, to February | ABtiques and decorations. || os? 9 LUCERNE 
— - Ari VOR SEAT, tO SEATCR osu. 28th. Sixth annual exhibition of wood- | p . . Oo . . 
— , yas - a aul Rosenberg & Company, Ine., 647 § A 
Brummer Gallery, 27 East 57th St.—Ex- cuts and etchings of the XVth and Fifth Ave.—Modern French paintings. | 2 Sue 3 STIFSTRASSE 


hibition of paintings by Max Jacob, XVith centuries, to March 8th. PAINTINGS BY 


| 
I during February. Kraushear Galleries, Schwartz Galleries, 617 Madison Ave.—| Cezanne, Corot, Courbet, Daumier, De- | Bonnard, Cross, Dufresne, Raoul-Dufy, 























680 Fifth Ave.—| "warts ¢ ony ae Ave 
Sporting and marine paintings by vari-| ff] 2. Geeguin, Levtree, Manct, C. Meact, Henri-Matisse, Modigliani, Pascin, Roussel, 


Exhibition of paintings by Guy Pene du ous artists sci 
; ee | Pissarro, Renoir, Sisley, Van Gogh, ete. Signac, Utrillo, Viaminck, Vuillard, ete. 


Burehard Galleries, 13 East 57th St.—Ex- Bois, February 26th to March 15th. | 
hibition of early Chinese art. 




















J. Leger & Son, 695 Fifth Ave.—Paintings | Seott & Fowles, 680 Fifth Ave—XVIIIth | 
Butler Galleries, 116 East 57th St.—Deco-| by old masters. qousesy English paintings and modern) ——= 
rative paintings and a small collection Cra wings. 


of Currier prints ‘ough February ’ wevy G s, 559 F Ave.—Old | 
f Currier prints, through February. yp Brig Galleries, 559 Fifth Ave ( Jacques Seligmann Galleries, 8 East 51st | FE R N E S D E F R E N N E 














‘ . = . . | St.—Paintings, tapestries and furniture. 

Carlberg & Wilson, Ine., 17 East 54th St.— . H bd 
Exhibition of XVIIIth century English | Little Carnegie Playhouse, 146 West 57th — ' a ae 41 Rue de Seine, Paris 
and French portraits, primitives and | St.—Paintings by Dorothy B. Jones,| Messrs. Arnold Seligmann, Rey & Co.) 


sporting pictures. James N. Guy, Jerry Stavola and Ar- Inc., 11 East 52nd St.—Works of Art. | MODERN PA INTING S 


mando D'Agostino. | Silberman Gallery, 133 East 57th St.— i i 
Ralph M. Chait, 600 Madison Ave.—Ex- 3 ; ae Paintings, elects of art and furniture. | Early and recent works by Utrillo and Viaminck 
hibition of early Chinese art now | Little Gallery, 29 West 56th St.—Exhibi- 












































current. tion of silver by modern American! Arthur Spaeth, Hotel Commodore, Suite 
craftsmen and Lapparra of Paris, Eng- 728.—Exhibition of early manuscripts, —o 
Chambrun Galleries, 556 Madison Ave.— lish reproductions and antique silver. | printed books and miniatures. if = | a ee 
Exhibition of portraits by Enrique . . mat £9 1 | H 7 
Dorda, to March 1st. Macbeth Gallery, 15 East 57th St.— Marie Sterner Galleries, 11 East 57th St. | |) ( ‘h K fm J W A E L I N 
Recent landscapes by John F. Carlson | , or colors by Ben Silbert, to M irch | as. au ann | ° 
Charles of London, 730 Fifth Ave. (the and pastels by Wilbur Reaser, to March st. | . ? : ‘ 
Heckscher Building).—Paintings, tap 3rd. | Valentine Gallery of Modern Art, 43 East! Ancient Tapestries, Point | XIX Century French Masters 
estries anc orks ar ae exhibiti Poo or P large : : > > 
oon Snore ae es Macy Galleries, 6th Floor, East Building. | 3/18 Sto Exhibition of a group of lar | | Old Paintings, High Antiques | 11 Rue Auber 
Daniel Gallery, 600 Madison Ave.—Paint- Exhibition of drawings, lithographs teas Hoke P ee ee , tet | 
ings and water colors by Karl Knaths,| and wood blocks by Gan Kolski, to| Ma@reh 7th. '1} 23 Faubourg St. Honoré, Paris PARIS 
to March 8th. | February 28th. Van Diemen Galleries, 21 East 57th St.— 4 L . eae Peteiodinil os 
De H | , Gatiert 578 Madi ‘ Old masters. eee —_ 
e auke Galleries, 8 East 5ist St.—)| Metropolitan Galleries, 578 Madison Ave.—| _ c . 
Water colors and drawings by Joubert,| American, English and Dutch paintings. | Vernay Galleries, 19 East 54th St.—Ex- — q 
to March 12th. , | hibition of sporting prints, oak paneled e 
Metropolitan Museum of Art, 82nd St. and rooms, old English silver and Sheffield | ar es ottier 
Delphic Studios, 9 East 57th St.—Paint- Fifth gate tee 4 comested poneser~ | plate. — : — — 
ings by Jose Clemente Orozco, to pieces), English embroideries and prints — oe i ad : =, j : . 
March Ist, by Winslow Homer, through February. | Weyhe Gallery, 794 Lexington Ave. Packer and Shipping Agent 


Paintings and drawings by Victoria | §) GALERIE VAN LEER 


ae 














Demotte, Inc.. 9 East 78th St.—Exhibiti oy Memorial loan exhibition of the works fone “—_ A. vache cl 14, Rue Gaillon, Paris 
of se a Aims aes ace Pes ee ps of Arthur B. Davies and departmental | yrawings by Rockwe <ent for Moby + 3: . | . . 
“4 ‘See ae ie ae | exhibition of prints by Arthur B. | Dick, February 24th to March 15th. | Painting since Cezanne | Packer for ag Pom = saa Museum 
XVIIth century, February 28th t6| Davies, through March 30th. Whitney Studio Galleries, 10 West 8th St. | 
March 28th, | Mileh Galleries. 108 West 57th St.—| 7 :/xhibition of drawings by Rosella | | 


41 Rue de Seine, Paris (6) | 


Hartman, pastels by Caroline Speare 

















| - . 
. . ‘ , . | -aintings by Ruth Payne Burgess and | 
ig nonty n Gallery, 113 Ww est 3th St.— | Francie Speight and sliver oonna arew- Rohland and sculpture by Dujam Penic, | 
recent paintings of New England and | ings by Thelma E. Wood, to March Ist. to February 23rd. Exhibition of works 


oe Pa by Marguerite Zorach, to |} of four “Sunday painters,’ February 
a | Montross Gallery, 26 East 56th st—j| 76th to March 8th. . 





A. S. Drey, 680 Fifth Ave.—Old paintings | Exhibition of pictures by the Dutch | wildenstein Galleries, 647 Fifth Ave.— 





























and works of art. contemporary artist, Willem A. Van Exhibition of wood and bronze sculp- | FF = , ae 
aati : - Konijnenburg, through March Ist. tures by Allan Clark, to March 8th. | Ancien Paintings 
Paintings palleries, 5 East 57th St—| Roland Moore, Inc. 42 East 57th St.—| Women’s City Club, 22 Park Ave.—Loan | fi M & R STORA 
aintings by Arnold Blanch and draw- Chinees ast. “s ; exhibition of paintings by Walter Shir- | * e 
ld Peppino Mangravite, through “gah law, to February 28th. Gothi dR 
ebruary . , oT , dani é SS 7c - 
| Morton Galleries, 49 West 57th St.—I aint- Yamanaka Galleries, 680 Fifth Ave.— 0 ic an enaissance + | RUE ST. GEORGE 
Durand . ings by Edith Briscoe Stevens and | Works of art from Japan and China W k f A . 
ponent ~Ruel Galleries, 12 East 57th St.—| water colors by Vera Andrus, to Febru- orkKS O rt PARIS 
$s ntings by Holmead Phillips, to Feb- ary 24th. Paintings by Charles and | Howard Young Galleries, 634 Fifth Ave.— Paris. 32 Bis Boul dH ’ 
_ a “8th. Exhibition of paintings by Harry Carlson, February 25th to March Selected group of modern painting, ers. 26 ENS Houlever aussmanu 2 poet 
stoenesco. March 1st to 15th. 10th. through February. . cme eee nese 























el tite i eet —— 
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The loan collection of old Spanish From various parts of the entire The twenty-sixth annual exhibition I i 

; paintings, on view at the Fine Arts | northwest, during the next four years, | of the Detroit Society of Women Paint- il 

Gallery in Balboa Park to March Ist,| private collections of oriental treas-| ers and Sculptors at the Detroit Gal- : 
includes nineteen paintings as well as | yres and objets d'art are to be brought leries, Inc., opened on February 15th \ 
examples of Spanish sculpture and/ forth and placed on public view. and is scheduled to remain on view 19 EAST 60th STREET, NEW YORK - 
craft work. El Greco, Goya, Martinez, An organization to be known as the through March Ist. The following 


of He 
OLD ENGLISH FURNITURE 


Antonis Mor, Ribera, Sorolla, Velas-| Seattle Oriental Art Exhibit is now artists are represented: Elizabeth P. 
quez, Zurbaran and others are repre-| fully organized under the excellent | Bradfield, Annette W. Burr, Eleanor 
sented. The list of lenders includes! and combined auspices of the Art|S. Candler, Miriam L. Candler, Kath- 
the Stendahl Galleries, Los Angeles: | Institute of Seattle, the China Club,| erine Conover, Grace Banker Forrest, 
the Metropolitan Museum of Art; Ar-'the Far East Society, the Japan| Della Garretson, Lillie Garretson, Ann 
thur U. Newton, New York City; A. S.| Society and the Department of Ori- | Bedford Goodman, Martha Guthrie, 
Drey, New York City; Martin Ryer-| ental Studies at the University of | Mary Hamilton, Helen E. Keep, Cath- 
son, Chicago; the F. Kleinberger Gal-| Washington. erine Watha Kosicki, Henrietta Dean 
leries, New York; the Ehrich Gal- During the next four years, exhibi- Lang, Mabel M. Lines, Marian V. 
leries, New York; the Toledo Museum | tions of three weeks duration each | Loud, Iris Andrews Miller, Vinnorma 
of Art; Simeon Gest, Hollywood; Dr.| are to be installed in thé charming | Shaw McKenzie, Esther L. Murphy, 
Arthur Edwin Bye, Philadelphia. Art Institute headquarters at the Marie Perrault, Margaret L. Palmer, 
Until March 3rd at the Fine Arts! corner of Harvard North and East Alice Smith, Jane C. Stanley, Helen 
jallery may be seen the group exhi-| Prospect. The period from March 9th | Steketee, A. L. Thorne, Alice H. Thur- 
bition by the “Contemporary Artists of |to 30th, next, will be devoted to an ber, G. H. True, Henry Van der Velde, 
San Diego.” The showing is made uP | a+t exhibit of Japan. At approximate- Hope H. Voorheis. 
of paintings by Leon D. Bonnet, Mau- j 
rice Braun, Charles A. Fries, Everett bs elitone 
Gee Jackson, Leslie W. Lee, Alfred R. | three successive years the exhi vitions POR rl LAND, ORE. 
Mitchell, Charles Reiffel, Otto H.| will be as follows: 1931 of China; ee 
Schneider and Elliot Torrey, forty-five | 1932 of the Philippine Islands and the 
pictures in all. The sculpture is by | Netherlands East Indies; 1933 of Inde- 
Donald Hord and James Tank Porter. | China, Siam, Burma and India. 
In May there will be a second exhibi- The Japanese exhibit will 
tion by these eleven members of the| the very best of the Japanese art 
“Contemporary Artists of San Diego,” | treasures which have been collected 
consisting of works of art to be drawn | in this part of the United States thus 
for by the lay members of the society. | far. It will consist of paintings, carv- | 
Other February exhibitions at the|ing and sculpture, kakemonos, old| secretary; and Dr. W. S. Beekman, 
Fine Arts Gallery are of American | swords, netsuke, armor, furniture, and | Willis Brindley, R. Fuller, Dr. Herbert 
mural designe, under the auspices of | many other objects and articles which |H. Gowen, Prof. Eldon Griffin, Stanley 
the National Society of Mural Paint-| have found their several ways to this | Griffiths, A. F. Haines, Dr. Wm. L. 


ly the same period for the following 


On Monday, February 10th, there 
opened at the Art Museum an exhibi- 
contain | tion of prints, including thirty litho- 
| graphs, by Honore Daumier, formerly 

in the collection of Sara Bernharat. 
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ers; water colors by Karl Yens and / country from artistic Japan. _ | Hall, J. D. Hatch, Dr. W. Isaacs, Lew | [I T _ . ioe 
Rudolf Treutler; Danish, French and The committee which will be in|G. Kay, 0. A. Kjos, K. J. Middleton, 0 apestries Interior Needlework 
Greek craft work in various media,| charge of the exhibit is composed of|S. Okamoto, Clifton Pease. W. E. Velv . renee 
lent by Sibyl Anderson; and photo-| the following: | Priestley, O. B. Rupp, Mrs. W. Savery, elvets Jecorations Embroideries 
graphs of Indian subjects, by Shave- P. C, Hisken, chairman; Dr. W. G.| Dr. Erna Gunther Spier, Joshua Vogel. Ll Member of Antique & Decorative Arts League 
nau Monsen. | Hiltner, vice-chairman; A. E. Holden,| S. Yamanaka. Il ; ( que ¢ ec League I 
- eae ae) a) ae) a) Se) a) ae) a) ee) a) Sa) ee) Se) Ss) Se) Se) ee) ) ee) ee) en) 
ee ee agangasas e vcnenaais - oma > 
( 
rT ‘Robert C. V 
DURLACHER BROTHERS obert U. V ose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


ITALIAN PICTURES 


WORKS OF ART OLD MASTERS 


Ambassador Hotel, New York 


Park Ave. and Ist St., Suite 504 to 506 


CARRIG-ROHANE 
Carved Frames 


NEW YORK LONDON 
25 West 54th Street 142 New Bond St. 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 


559 Boylston Street 
Copley Square BOSTON 





Established 1843 
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| BABCOCK 
Sculpture - Drawing - Painting S 

«le ecg | tt & F wl GALLERIES 

J I S O W , Day, ceelal Gan Bendis Tibses CO 0 es 5 East 57th Street N. Y. 
[ I , i I ) i947 Broadway Phone Trafalgar 0022 , 

New York City Write for Circular. Paintings—Water Colours 


see Etchings 
—|| Paintings ——— 
a eer L. ORSELLT | | Drawings | 
PICTURE FRAMES Italian Antiques \| 


3 Borgognissante Bronzes 
FIRENZE, ITALY 


NAUM M. LOS 
cian = _— SCHOOL OF ART r eames 


Thorough Fandamental Training in 
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Antiques and Reproductions aa — . Works of Art 
680 Fifth Avenue 
ALSO—RESTORING— REGILDING—RELINING Th (Fifth Floor) 
e Clapp & Graham Company ||} re eee — 
| a8 Biaiinss Aen: Bltee Wak Between 53d and 54th Sts. MONTROSS GALLERY 
25-27 West 56th Street, New York | OLD and MODERN PAINTINGS | NEW YORK CITY 2% East 56th St. NEW YORK 
and WORKS of ART { ow 
— racer estates Appraised or Paintings Bought 











HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 





THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 


HIGH CLASS PAINTINGS 
| ANCIENT and MODERN 
| | acceaaoula 


HANSEN GALLERIES, Inc. EXeiauae 


703 S. BROADWAY. ST.LOUIS,MO. 
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